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Gelecegin Ustalan

Murat Aydin

ZEYTINBURNU
BELEDIYE BASKANI

Her medeniyet, dunya kultur atlasinda brraktigu iz kadar mevcuttur. Zamann
akist karsisinda ne topraklanmin genisligi, ne zenginligi, ne sayisal ustuniuguy,
ne de gucu ile durabilir. Dunya ustunde simdi ya da gecmiste yer tutmus
bir toplulugu medeniyet haline getiren yegane unsur, onun kultur varlddu.
‘Geleneksel Sanatlar” diye adlandinlan sanat dallanmuz iste tam da bu yuzden
onemlidir. Hattindan ebrusuna, tezhibinden ¢inisine, minyaturune butun bu
sanatsal formlar, var oldugu codrafyada ve tum dunyada silinmez izlere sa-
hip buyuk bir medeniyetin ruhunu 6zunde tastyan cevherlerdir. Bu hayati
mirasin varisleri olarak vazifemiz, ona bakip i¢ gecirmek dedil, onu yasatip
yannlara tastyabilmektir.

Zeytinburnu Belediyesi olarak bizler daima bu bilincle hareket ettik. Sanatcilarn-
mizin yaninda olmay, eserlerinin sanatseverlerle bulusmast icin onlara uygun
zeminler hazirlamayt kendimize gorev bildik. Geleneksel Sanatlar Dermedi e
birlikte “Gelecedin Ustalan” adi altinda duzenledigimiz, Geleneksel Sanatlar Ya-
nsgmast da, bu anlayisin meyvelerinden birisidir. BOylece geleneksel sanatlann
cesitli dallannda, sanatcilanmzin el, goz ve gonul emekleriyle ortaya koydugu
eserlerin yanstigi énemii bir zemin olusmustur. Elinizde tuttugunuz katalog,
bizler i¢in, tozlu odalardan ¢ikariip arndilan, her gun eski parlakigina biraz
daha kavusan bir mucevherin resmi gibidir. Hact Bayram-1 Veli Hazretlerinin
soyledigi gibi; ‘ol sar yapilirken bizim dahi yapiisimizin® resmi...

Bu duygular i¢cinde bu guzel eserlerin ortaya ¢cikmasina vesile olan basta sa-
natcilarnmiz olmak uzere, ‘Gelecedin Ustalan'nu yetistiren usta ve akademis-
yenlerimize, yansmayt organize eden Geleneksel Sanatlar Dernedimne, maddi
ve manevi emedi gegen tum kisi, kurum ve kuruluslara tesekkur ediyorum.



Murat Aydin
MAYOR, THE MUNICIPALITY OF ZEYTINBURNU

Each civilization exists inasmuch as the traces it has left in the
atlas of cultures. No civilization may survive the flow of time
solely by the vastness of its land, its wealth, its numerical supe-
riority or its power. The single element that transforms a com-
munity of people, whether today or in the past, into a civilization
1s its cultural heritage. This is precisely why the forms of art also
known as “Traditional Arts” are significant. From calligraphy to
paper marbling, from illumination to ceramic tile and miniature,
all these forms of art are gems which contain the spirit of a giant
civilization which has had irremovable traces both in its own
region and the world. As the heirs of this vital heritage, our duty
1s not to view 1t and sigh, but to keep it alive and to carry it the

future.

As the Municipality of Zeytinburnu, we have always acted in full
recognition and appreciation of this heritage. We have made it
our duty to support artists and to provide the suitable grounds
for their work to be introduced to and appreciated by art enthu-
siasts. The Traditional Arts Competition, which we have organi-
zed with the Traditional Arts Association under the name "‘Mas-
ters of Future’, is a product of this approach. Thus has emerged
a significant platform in which the works, created by the artists’
hands, eyes and souls, can compete. The very catalogue in your
hands is like the picture of a gemstone which was discovered
In an old attic, cleaned of its dust and is recovering its former
glory day by day. As has been said by Hact Bayram-1 Veli, it is the
picture of "what makes us a part of that beauty”.

It is with these feelings that [ thank the artists, the masters and
scholars who have trained the "Masters of Future’, the Traditional
Arts Assoclation as the organizers of this event, and all other in-
dividuals and institutions who have provided material and moral
support, leading to the creation of such fine works of art.
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Gelecegin Ustalan

Prof. Dr.
Faruk Tagkale

MIMAR SINAN
GUZEL SANATLAR
UNIVERSITESI
GELENEKSEL
TURK SANATLARI
BOLUM BASKANI

Ekonomik ve sosyal kosullar, yoneticilerin sanata olan yaklasimlan ve yapilan
nitelikli etkinlikler sanata olan ilginin artmasinda dnemli rol oynarlar. Son yil-
larda husn-1 hat, tezhip, ebru, minyatur, ¢ini, kaat, kalemist gibi gorsel sanat-
lara olan ilginin artmast cok sevindiricidir.

Geleneksel sanatlar olarak adlandirdigimiz gorsel sanatlar konusunda devlet
birimlert ve 6zel kurumlar ile ozel sahuslar tarafindan yapilan nitelikli etkinlik-
ler; yanismalar, sergiler, sempozyum ve seminerler son derece dnemlidir. Bu
etkinlikler, sanatcgt ve kolekstyonerlerin dikkatini cekmekte ve onlart motive
etmektedir. Sanatcilar, daha nitelikli eserler uretip sergiler acarak bunlan sa-
natseverlerle paylasmakta, koleksiyonerler koleksiyonlarinda bulunan eserlert
ihtiva eden nitelikli kitaplar yaymnlatmakta ve bu eserleri sergileyebilecekleri,
sanatseverlerle paylasabilecekleri 0zel muzeler agma ¢alismalan yapmakta-
dirlar. Yurt disindan degisim programlarn ile guzel sanatlar; ozellikle tezhip,
ebru, husn-1 hat, minyatur sanatlan egitimi almak icin ulkemize gelen yaban-
c1 ogrenci sayisinda da kayda deger bir artis vardr.

2014-2015 sanat ve kultur doneminde, geleneksel sanatlar konusunda plan-
lanmus ve uygulamaya gecmis bircok sergi, sempozyum ve yarisma bulun-
maktadir. Bu etkinliklerden birist de Zeytinburnu Belediyesi ve Geleneksel Sa-
natlar Dermedi tarafindan duzenlenen ‘Gelecedin Ustalan Geleneksel Sanatlar
Yansmast 2014'tur. Gegen vl ilki duzenlenen "“Geleneksel Sanatlar Yarnismasi
2013" oldukga ilgi gormus ve jurt uyelerinin yansmaya katilan eserleri taraf-
siz ve titiz bir sekilde degerlendirmeleriyle takdire sayan, nitelikli bir yarisma
ozelligini kazannmustir,

‘Gelecegin Ustalan Geleneksel Sanatlar Yanigmast 2014'te emedi gecen yo-
neticileri, secici kurul Uyelerini, yansmaya katilan sanatkarlar, maddi manevi
desteklerini esirgemeyen kurumlan kutluyor ve her birine tesekkur ediyorum.



Professor Faruk Taskale

MIMAR SINAN FINE ARTS UNIVERSITY
FACULTY OF FINE ARTS
CHAIR, TRADITIONAL TURKISH ARTS

Economic and social conditions, the approaches of those in
power towards art and quality events held all play significant
roles in the increase of the interest towards art. It has been ple-
asing to see that recently the interest in visual arts such as cal-
ligraphy, illumination, paper marbling, miniature, ceramic tile,

Turkish paper cut and engraving.

Held by governmental and private institutions, the organization
of quality events such as competitions, exhibitions, symposiums
and seminars on the visual arts which are also known as the
traditional arts is of utmost significance. Such events attract and
motivate artists and collectors alike. Artists are thus encouraged
to create better works and to hold exhibitions to share those
with art enthusiasts, while collectors are publishing high qua-
lity books featuring works of art from their collections and at-
tempting to start museums in which they can exhibit and share
such works with fellow art enthusiasts. There has also been a
considerable increase in the number of international exchange
students who come to Turkey to receive education in fine arts,
and particularly in lllumination, paper marbling, calligraphy and

miniature.

In the arts and culture period of 2014-2015, there have been nu-
merous exhibitions, symposiums and competitions in the field
of traditional arts. One such event is the "Masters of Future Tra-
ditional Arts Competition 2014 organized by the Municipality
of Zeytinburmu and the Traditional Arts Association. Held for the
first time last year under the name “Traditional Arts Competition
2013’ the competition attracted widespread attention and was
a commendable, qualified event, thanks to the objective and
meticulous evaluation of the submitted works by the selection
committee.

[ thank and congratulate the directors and jury members who
have contributed to "Masters of Future Traditional Arts Competi-
tion 2014", as well as the artists who have submitted their works
and the institutions which have provided the competition with
material and moral support.
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Prof. Dr.
Ahmet Emre
Bilgili

iSTANBUL

KULTUR VE TURIZM
iL MUDURU

Insanlik tarini ile ayni yasta olan ve icine dogduklan toplumun kultUrt, cografi
sartlan, toplumsal yapisi, gelenekleri, hatta ekonomik yapisina gore farklhla-
san sanat uretimleri zamana gore de cesitlilik arz etmis, sanatcilann icinde
bulunduklar donemin kulturel, sosyal, siyast atmosferinden etkilenerek ken-
dine yol bulmustur. Teknolojik gelismeler sanat uretiminde kullanilan araglan
degistirmis; bu degisim, sanat uygulamalarinda da kendisini hissettirmustir.
Hatta teknigin gelismesi ile yeni uygulama alanlan dogmus, deneysel diyebi-
lecegimiz turler ortaya cikmustir.

‘Geleneksel” olarak nitelendirilen kadim sanatlarda ise bu degiskenlerin etki-
sini gormek pek mumkun degildir. Elbette geleneksel sanatlar da bir degisim
ve bir gelisim gostermistir ancak bu degisim ve gelisim gundelik hayati be-
lirleyen mekana, zamana ve teknik gelismelere dair degisimlerden varestedir.
Geleneksel sanatlar, dikkat kesildiginizde duyabilece@iniz, kulagiuz topraga
dayadiginuzda titresimini hissedebilecediniz derinden akan guglu bir rmak
gibidir. Yer altt rmaklarinin topradi beslemesi gibi geleneksel sanatlar da top-
lumun kulturunu besler, gelistirir ve pesinden gidildigi, onundeki engeller
kaldinldidn takdirde guclu bir gelecek kurmaya yardim eder. Zira gelecedi kur-
mak gelenekten kopmamakla mumkundur. Sturegiden yasam aklimuzt ¢elen,
dikkatimizi dagitan ve yolumuzu kaybetmemize sebep olabilecek engellerle
doludur. Irmagin cagiltisina dikkat kesilmek, o titresimi hissetmek icin kulagt-
muzi topraga yaslamak bize istikameti hatirlatir.

Bu bakimdan “Gelecegin Ustalan Geleneksel Sanatlar Yansmast', ismiyle mu-
semma bir etkinliktir. Gelecedi kurmak adina gelenekten gug almak gerekti-
gini, bu konuda caba gostermek gerektigini bize hatirlatan bir isarettir. Kultur
Bakanligt olarak destek verdigimiz bu yansmay1 duzenleyenlere, destek ve-
renlere tesekkur ediyor, eserleriyle bu yansmaya katilan ‘gelecedin ustalan'm
tebrik ediyorum.



Professor Ahmet Emre Bilgili

DIRECTOR, ISTANBUL PROVINCIAL DIRECTORATE OF
CULTURE AND TOURISM

Art 1s as old as humanity itself and as diverse as the cultures,
geographies, social structures, customs and even economic
structures of the societies in which it is born and produced, inf-
luenced by the cultural, social, political atmosphere of the peri-
ods in which the artists lived. Developments in technology have
altered the tools used in production and this change has been
observed in the practice of art. The developments in technique
have even led to new forms of practice and experimental genres

have emerged.

Nevertheless, it is not very possible to observe the influence of
such variables in the ancient arts, also known as “traditional”. Na-
turally the traditional arts have also experienced transformation
and development, however such changes are far from those re-
lating to place, time and technical developments and determi-
ning daily life. Traditional arts are like a deep flowing, strong river,
whose sound may be heard when the vibrations of the land are
listened to carefully. Just as underground rivers nurture the soil,
traditional arts nourish and develop the culture of the society
and help to build a strong future, as long as it is followed and
relieved of the obstacles on its path, since building the future
1s only possible as long as tradition i1s not broken away from.
Daily life is full of deviating, distracting and misleading obstacles.
Paying attention to the sound of the river and resting our ears
on the ground to feel that vibration remind us of the true des-

tination.

Hence the "Masters of Future Traditional Arts Competition” is an
event which is true to its name, a sign which reminds us that we
need the support of the tradition to build the future and that we
must make a big effort so in this regard. I thank to the organizers
and supporters of this competition, also supported by us, the Mi-
nistry of Culture, and I congratulate the "masters of future” who

have submitted their works.
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Gelecegin Ustalan

Dr.
Yasin Yildiz

TBMM

MILLI SARAYLAR
GENEL SEKRETER
YARDIMCISI

Mimari, musiki, edebiyat ve gorsel sanatlarda manayt estetikle harmanla-
yan en nadide kultur sanat érneklerinin tabit yasam alant olan Milli Saray-
lar, gecmisten bugune gelen kulturel mirasumizt gelecek kusaklara da ak-
tarmak niyet ve gayretiyle kapilarnn, ‘gelecedin ustalan’ ile sanatseverleri
bulusturmak uzere agyor.

Kadimin miras ve tecrubesini gunumuz perspektifiyle yoguran sanatkarla-
nn eserlerini banndiran bu katalog, geleneksel sanatlanimizla gerek icracy,
gerek akademisyen olarak ilgilenen, gerekse sadece izlemek ve takdir et-
mekle yetinen, fakat muhakkak ki her birl sanattan lezzet alan letafet ehli
dimaglann hizmetine sunulmaktadir.

‘Gelecegdin Ustalan Yansmast', yuksek bir kulturel gelenegin seckin ormek-
lerint barindinyor. Geleneksel sanatlannmuzin ustatlan ve onlann belki henuz
yolun basinda fakat meselenin derdnunda yer tutan ogrencileri, eserleri
buyuk bir thtimamla degerlendiren secici kurul, Zeytinburnu Belediyesi, Mi-
mar Sinan Guizel Sanatlar Universitesi ve elbette bu organizasyonu gercek-
lestiren Geleneksel Sanatlar Dermedi takdir edilmeyi hak ediyor.



Dr. Yasin Yildiz

GRAND NATIONAL ASSEMBLY OF TURKEY
NATIONAL PALACES, ASSISTANT SECRETARY GENERAL

The National Palaces, the habitat to the rarest works of art and
culture which blend meaning with aesthetics in the fields of ar-
chitecture, traditional music, literature and visual arts, open their
doors to introduce art lovers with the 'masters of future’, in an
attempt to transmit the cultural heritage which has been recei-
ved from the past generations to the future ones.

Featuring works from artists who blend the heritage and expe-
rience of the ancient with the perspective of today, this catalo-
gue 1s presented to all those who find pleasure in traditional arts,

be they performers, scholars or mere enthusiasts of arts. The

The "Masters of Future Competition” features prominent examp-
les from a high cultural tradition. The masters of our traditional
arts and their students who are perhaps only at the beginning
of this path yet deeply involved with it, the selection committee
who have evaluated the works with the utmost care, the Muni-
cipality of Zeytinburnu, and of course, the Traditional Arts Asso-
clation which has held this event are all worthy of our highest

recognition and acknowledgements.
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Ahmet
Akcan
GELENEKSEL

SANATLAR DERNEGI
BASKANI

Celecegin Ustalan Geleneksel Sanatlar Yansmasimu dernegimizin kurulus
amacina uygun olarak geleneksel sanatlarin tarutimina, yayginlastinlmasina,
sanatcilann tesvik edilmesine katki saglamak amaciyla ik olarak gecen yil
duzenledik. Yansmamiza gosterilen yogun ilgi bize ne kadar isabetli bir is
yaptigimizi gosterdi ve bu yil yansmamuzi biraz daha gelistirerek gergeklestir-
dik. Gegen yil sadece bir esere sergileme odulu verdigimiz halde bu yil 6dul
alan eserler disinda her daldan bes adet esere sergileme odulu verme karar
aldik. Husn-1 hat celi sults, husn-1 hat celi tallk, tezhip, minyatur, ebru, ¢int ve
kaati olmak Uzere 7 dalda eser kabul ettigimiz yangmamuzin bilgilendirme
doktumanlanmn ve web sitesini Turkge, Arapca ve Ingilizce olmak Uzere 3 dil-
de hazuladik. 27 Agustos 2014 ile 22 Ocak 2015 tarihleri arasinda eser kabul
ettigimiz yansmanuza Suudi Arabistan, Iran, Endonezya, Almanya, Japonya,
Yemen gibi Ulkelerden sanatcilann da bulundugu toplam 280 kisi katildr.

Yansmaya gonderilen eserleri, Prof. Dr. Anmet Emre Bilgili bagkanhdinda aka-
demisyen ve sanatgiardan olusan 20 kisilik secici kurul degerlendirdi. Dere-
ceye giren toplam 46 eser 21-28 Subat 2015 tarihleri arasinda duzenlenen
Gelecegin Ustalan Sergisinde sanatseverlerin begenisine sunulurken, bu ka-
talogda da bir araya getirildi.

Gunumuizde Islam cografyasina kargasa hakim. Muslimanlar ya saldin altin-
da ya da birbirleriyle kavga ediyor. Bu kargasa ve fitne ortamindan kurtulma-
rmizin yegane caresi Islam kardesliginin yeniden tesisidir. Bu ytizden bu yil biz
de dernek olarak yansmamizin temasint ‘Islam Kardesligi” olarak belirledik.
Bilhassa husn-i hat bolumu icin vermis oldugumuz metinleri Muslumanlann

kardesligini vurgulayan ayet, hadis ve beyitlerden sectik.

Zeytinburnu Belediyesi ile birlikte duzenledigimiz yansmarmiza T.C. Kultur ve
Turizm Bakanhd, Istanbul Blytiksehir Belediyesi, Mimar Sinan Guizel Sanatlar
Universitesi, TBMM Milli Saraylar ve Albayrak Grubu da katk: sagladi. Bu vesile
ile her birine ayn ayn tesekkur ediyorum.

Bu ve benzeri yansmalann sanatcgilan tesvik edecedine, daha nitelikli, daha
yaratict eserler ortaya koyulmasinui saglayacagina inaruwyorum. En onemit
motivasyonumuzu da bu dusunce olusturmaktadir.



Ahmet Akcan
PRESIDENT, TRADITIONAL ARTS ASSOCIATION

The Masters of Future Traditional Arts Competition was first held
last year in order to contribute to the promotion and dissemina-
tion of traditional arts and to the promotion of artists, in line with
the founding principle of our society. The widespread interest
In the competition proved that we had made the right decision,
leading us to organize an even more improved competition this
year. While we had given only one work the exhibition award,
this year we decided to give this award to five other works in
each fleld, along with the ones that have already been awarded.
We accepted works in seven fields including calligraphy Celi Su-
lUs, calligraphy Celi Talik, illumination, miniature, paper marbling,
ceramic tile, and Turkish paper cut. The informative documents
regarding our competition as well as our website was in Turkish,
Arabic and English. A total of 280 artists from countries as diver-
se as Saudi Arabia, Iran, Indonesia, Germany, Japan and Yemen
participated in the competition, for which we accepted submis-

sions between August 27, 2014 and January 22, 2015,

The submitted works were evaluated by a selection committee
of 20 scholars and artists, chaired by Professor Ahmet Emre Bil-
gili. The top 46 works were displayed in the Masters of Future
exhibition, held between February 21-28, 2015, for the conside-
ration of art enthusiasts, and are also featured in this catalogue.

Today, chaos rules in the Muslim world. Muslims are either un-
der attack or in conflict with one another. The single solution to
escape this chaos and unrest is the reestablishment of [slamic
brotherhood. Consequently our society has decided that this
year's competition has the theme ‘Islamic Brotherhood” The
texts provided to the calligraphy artists in the competition are
a selection of the verses, hadith and poems which emphasize
Muslim brotherhood.

The Ministry of Culture and Tourism of Turkey, Istanbul Metro-
politan Municipality, Mimar Sinan Fine Arts University, National
Palaces of Turkey and the Albayrak Group have vastly contri-
buted to our competition, which we have organized with the
Municipality of Zeytinburnu. [ would like to take this opportunity
to thank each.

My belief is that competitions such as ours will provide initiative
for artists and will help more qualified and creative works to be

produced. This notion is what constitutes our biggest motivation.
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Prof. Dr.
Muhittin Serin

istanbul 29 May1s
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Hat sanaty, diger Islam sanatlan gibi Kur'an ve Hz. Muhammed (sav)'in ddutleri etra-
finda sekillenmis, beseri oldugu kadar dini de olan bir sanat dahdir. Bu nedenle 6zun-
de, ic ahenginde Islam tefekkir, iman ve heyecarn hakimdir. Asaletini, karakterini,
estetigini, milletlerin zevkleriyle beraber Islam dininden alw. Islam uygarhgmrun butin
degerlerini en saf bir sekilde aksettiren hat sanati, on dort asirdan beri milletlerin kul-
tur hayatinda tarihin izlerini de alarak gelismis, ¢esitli usluplar edinerek estetik deger
kazanmus, Islam Ummetinin ortak kultir mirast haline gelmistir,

Kur'an-1 Kerim ve hadis-1 serifler, edebi ve hikemi sozler dini gayret ve heyecanla ki-
taplara, levhalara yazilmak, mabetlere ve mimari eserlere hak edilmek suretiyle Mus-
lumanlann dini ve sosyal hayatinin icine girmis, bu hayata yon vermis, ayrca guzellik
duygularni da tatmin etmistir.

Bagdat, Kahire ve Herat gibi Islam bilim ve sanat merkezlerinde filizlenen hat sanaty,
[stanbul'da yeni bir terkibe ulagrmis, bu belde-i tayyibe, fethinden sonra Islam sanat-
lanna yon veren sanatkarlar yetistiren, saheserler Ureten bir merkez haline gelmis, bu
alanda sahip oldugu zenginliklerle tarihi bir rol Ustlenmuistir.

[stanbul, Islam sanatlannda Ustlendigi bu tarihi roltl muize ve kutUphanelerde koru-
nan nadir eserleri ve buyuk bir dzveriyle talebe yetistiren Ustatlanyla hala surdur-
mektedir. Yakin tarthimizde gegirdigimiz siyasi ve ideolojik stkinti ve baskilara ragmen
bir i¢c bunye talep ve zorlamasi, son otuz ylda hat sanatina olan ilgi ve ragbetin
artmasina sebep olmustur. Ozellikle son yillarda hikimetlerin, belediye ve vakif ku-
ruluslarinin geleneksel sanatlara verdigi guclu destek ve tesvik sonucu hat sanati
mazideki revnakinu tekrar kazanmaya baslamuis, bu sahada gelecek icin umit veren
hattatlar yetismistir.

Geng hattatlannmizin buyutk bir emek ve saburla, ¢esitli hatlarla yazip, degisik vesile-
lerle yapilan etkinliklerde sergiledikleri, tezhip ve ebru sanatlannin da istirakiyle ha-
zirladiklan guzel eserleri, gelecek icin umitlerimizi kuvvetlendirmekte, i¢ dunyamiza
manevi bir haz ve heyecan vermektedir.



Professor Muhittin Serin
Istanbul 29 May1s University

Calligraphy, as it is true with the other Islamic arts, is a branch of art
shaped by the teachings of Qur'an and Prophet Muhammad's teachings,
and it does not only bear human elements but also has a religious vein.
Therefore, in its essence, it has all the bearings of Islamic self-reflection,
creed and ardor. It derives its augustness, character and aesthetic from
Islam, as well as the social sense of taste. Calligraphy, reflecting the me-
rits of Islamic civilization in the purest manner, has been developed as it
accumulated the historical traces of cultural lives of societies for fourteen
centuries, has been enriched in aesthetic with various styles, and beca-
me the common cultural heritage of all Islamic nation.

Quran, hadiths, literary and philosophical sayings have found their way
into the religious and social lives of Muslim people as they imprinted
upon books and tablets, inscribed onto temples and monuments with
great religious effort and ardor. They shaped their lives and satisfied their
sense of beauty.

As it had begun its development in the Islamic centers of science and
art such as Baghdad, Cairo and Herat, calligraphy found a new face in
[stanbul, and this city of wonders became a center of cultivation for the
artists who would shape the future of Islamic arts and masterpieces and
the city itself attained a historic role with the wealth of such artistry.

Istanbul still carries out its historic role in Islamic arts with the extraordi-
nary works kept in museums and libraries and with masters who groom
their students with utmost devotion. Despite the political and ideological
oppression of the recent history, the demand and pressure blossomed
from within the society has rendered the increase in the demand and
Interest for the art of calligraphy possible. Especially with the strong sup-
portive movements and encouragement shown by the recent govern-
ments and organizations, calligraphy is on its way to regain its past gran-
deur, and promising calligraphers have been trained in the art.

The beautiful works in different styles of calligraphy, enriched by the arts
of llumination and paper marbling made by of our young calligraphers
with great effort and patience is being displayed in various events. These
works strengthen our hopes for the future, and fills us with spiritual joy
and excitement.
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Husn-1 Hat Celi Sulus
Bir@ncilik
Odulu

Sahryansah Bin Sirajuddin

1986 yilinda Sangkulirang Endonezyada dogdu. 2009 yiinda el-Ezher Universite-
si Islam Hukuku Bolumi'nden mezun olan sanatct Misirda Belaid Hamididen nk'a,
divani ve celi divani icazeti aldiktan sonra hocasinin yonlendirmesiyle 2010 yiin-
da Turkiye'ye gelerek hat calismalarnina devam etti. Hasan Celebi, Ferhat Kutlu ve
Mumtaz Seckin Durdudan sulls ve nesih mesk ederek IRCICA (Islam Tarih, Sanat ve
Kultur Arastirma Merkezi)'da duzenlenen térende icazetini aldi. Halen hat mesklerine

devam etmekle birlikte Fatin Sultan Mehmet Vakif Universitesi Guizel Sanatlar Bol-

mu'nde yuksek lisans yapmaktadir.

Calligraphy Celi Sulus
First Prize

Sahryansah Bin Sirajuddin

He was born in Sangkulirang, Indonesia in 1986.
He graduated from the el-Ezher University, Islamic
Law Department in 2009 and received ratification
for rk'a, divani and divani celi from Belaid Hamidi
in Egypt, whereupon he came to Turkey in 2010
upon direction of his master and continued his
works in calligraphy. He practiced sulus and naskh
under the guidance of Hasan Celebi, Ferhat Kutlu
and Mumtaz Seckin Durdu and received his ratifi-
cation during the ceremony organized in IRCICA
(Research Center For Islamic History, Art and Cul-
ture). He still continues his practice of calligraphy
and he is also studying in the graduate program in
Fatih Sultan Mehmet Foundation University, Fine
Arts Department.
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Hadis-i Seri: “Musliman, diger Muslimanlarn elinden ve dilinden emin oldugu kisidir’, Celi Stiliis, 35x50 cm
Hadith: "Muslim is the person whose practices and language give confidence to fellow Muslims®, Celi Sulus, 35x50 cm
o 50%35 1 el el bl dady L aslidy o (e salall abis e alusdll 1 cappdll Euaall
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Husn-1 Hat Celi Sulus
ikipcilik
Odulu

Muhammet Nuri Celikkaya

1983 yilinda Erzurum'un Yakutiye ilcesinde dogdu. llkokul egitiminden sonra mer-
keze baglh Ciftekardesler ve ardindan Cennetzade Kuran kurslannda ug¢ yil temel
dini bilgiler ve hafizlik egitimi aldi Orta ve lise egitimini agikdgretim sinavlaryla ta-
mamlarken, 1999da Hattat Yusuf Bilen Bey ile ilk hat mesklerine basladi Hurufati
bitirdikten sonra 2006 yilinda Yusuf Bilen Bey'in de hocalan olan Hattat Mehmed
Ozcay ve Hattat Osman Ozcay Beyler ile yeniden hat meskine baslamustir ve halen
devam etmektedir. 2009'da Kultur ve Turizm Bakanhiguun agnus oldugu mulakat ne-
ticesinde Ankara Kultur Varliklan ve Muzeler Genel Mudurlugunde cahismaya basladu.
Calismalanr Istanbul Stleymaniye Yazma Eser Kituphanesinde hattat olarak sur-
durmektedir. Evli ve bir kiz cocugu babasidir.

Calligraphy Celi Sulus all Gl L

Second Prize

Muhammed Nuri Celikkaya

He was born in the city of Erzurum, Yakutiye district
in 1983. After primary school, he received basic reli-
gious education and hafiz training for three years in
the Ciftekardesler Qur'an class which is connected
to the central organization, and then in the Cennet-
zade Quran class. Upon completing his secondary
and high school education via open education sys-
tem, he started his first calligraphy practices with
the Calligrapher Yusuf Bilen in 1999. Upon comp-
letion of type, he re-started his practice of callig-
raphy with the Calligrapher Mehmed Ozcay and
Calligrapher Osman Ozcay who were also masters
of Yusuf Bilen, in 2006, and he still continues prac-
ticing that art. In 2009, as a result of the interview
offered by the Ministry of Culture and Tourism, he
started working in Ankara Cultural Assets and Mu-
seums General Directorate. He continues his works
as a calligrapher in Istanbul Suleymaniye Library of
Manuscripts. He is married and has a daughter.
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“Zalim yine bir zulme giriftar olur ahir / Elbet olur ev ytkamin hanesi viran’, Ziya Pasa, Celi Stliis Kit'a, 50x35 cm

"Zalim yine bir zulme giriftar olur ahir / Elbet olur ev ytkanin hanesi viran’, Ziya Pasa, Celt s Couplet, 50x35 cm
50x35 CM 4w 35%50 ¢ abalY) Sl il lady ddaghadi — LiL &
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- Samer Ali Hasan Saif

<

2 Sanatct 1990 yilinda Yemen'in Hac Redfan sehrinde dogdu. Ilk ve ortaokulu tarmam-
’? ladiktan sonra Lebuze Lisesinden basanl bir sekilde mezun oldu. Sanatct daha sonra
S IRCICA (Islam Tarih, Sanat ve Kultir Arastrma Merkezi)da, Seyh Hasan Celebi, Hattat
S

Mumtaz Durdu ve Hattat Ferhat Kurludan hat dersleri aldi. Sanatct halen hat sanatin-
dan icazet almak icin gayret sarf etmekte ve 6zel cahismalanru surdurmektedir.

Calligraphy Celi Sulus
Third Prize

Samir Ali Hasan Seyf

He was bormn in the city of Hac Redfan in Yermen
in 1990. He successfully graduated from the Lebu-
ze high school after completing his primary and
secondary education. He later received calligrap-
hy lessons from Seyh Hasan Celebi, Calligrapher
Mumtaz Durdu and Calligrapher Ferhat Kurlu in
IRCICA (Research Center For Islamic History, Art and
Culture). He still endeavors to receive ratification for
the art of calligraphy and continues his private works.
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Hadis-i Serif: "Musliman, elinden ve dilinden Muslimanlarin zarar gérmedigi kimsedir’, 35x50 cm
Hadith: “Muslim is the person who doesn't hurt Muslims with his actions or his language’, 35x50 cm
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Husn-1 Hat Celi Talik

Caligraphy Celi Talik
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Husn-1 Hz}t Celi Talik
Ucunculuk
Odulu

Sevim Sirikci

1973 yilinda Kahramanmaras'ta dogan Sevim Sirikci; ilk, orta ve lise égrenimini bu
sehirde tamamladi 1993 yilinda Istanbula geldi. Resme olan yatkiniginin etkist ile
2007 ywinda ISMEK (Istanbul BlyUksehir Belediyesi Sanat ve Meslek Egitimi Kurs-
lan)'te Hattat Tahsin Kurt'tan talik hattt dersleri almaya basladl Hat dersi ile beraber

BISAV (Bilim ve Sanat Vakfi) ve ISMEK'te Osmanlica dersleri aldl. Mart 2013'te Hattat

Tahsin Kurt'tan icazetint alan Sevim $irikgl, llahiyat lisanst ile birlikte hocasindan talik

meskine devam etmektedir. Evli ve Uc¢ ¢cocuk annesidir.

Calligraphy Celi Talik
Third Prize

Sevim Sirikci

She was born in Kahramanmaras in 1973 and she
completed her primary, secondary and high school
education in this city. She came to Istanbul in 1993.
Under the influence of her predisposition towards
drawing, she began to receive ta'lik calligraphy les-
sons in 2007 from the Calligrapher Tahsin Kurt in
ISMEK (Istanbul Metropolitan Municipality Art and
Vocational Training Courses). Together with callig-
raphy, she also received Ottoman language lessons
in BISAV (Foundation for Sciences and Arts) and in
ISMEK. Having received her ratification from the
Calligrapher Tahsin Kurt in March 2013, she conti-
nues her practice of ta'lik with her master together
with her Divinity undergraduate education. She is
married and has three children.
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"Zalim yine bir zulme giriftar olur ahir / Elbet olur ev ytkamin hanesi viran’, Ziya Pasa, Celi Ta'lik Beyit, 35x50 cm

“Zalim yine bir zulme giriftar olur ahir / Elbet olur ev yikarun hanesi viran', Ziya Pasa, Celi Ta'lik Couplet, 35x50 cm
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Gelecegin Ustalan

Tezhip, hattin yaninda yer alan, onu zenginlestiren, bezeyerek degerini artiran bir
kitap sanatidwr. Bilhassa saray kutuphaneleri icin hazirlanmis olan yazma eserlerde
tezhibe cok enemmiyet verilmistir. Hattin bezenmesinde, takdim edilen sahsin mev-
kiine veya siparis eden kimsenin mali gucune gore kullarulan malzeme ve sarf edilen
emek de farkh olmustur.

Tezhip sanatinda desen, usluplastirimus bitki ve hayvan asill motiflerle hazurlarur. Bu
motifler, sanatkér tarafindan gercekci bir bakisla tabiattan alip esas ¢izgileri koruna-
rak teferruatt atilmis; buna sahst zevk ve gorusler de katilarak ¢izimi tamamlanmustur.
Usluplastirma veya tsluba cekme adh verilen bu yol sayesinde ne tabiat kopya edil-
mis, ne de tamamen ziddi olan sekiller ortaya ¢ikantmustir.

Bu sanat, Turklerde zengin bir tarihe sahip olmakla beraber altin devrini, Osmanh
Devleti zamanuinda, bilhassa II. Bayezid, Yavuz Sultan Selim, Kanuni Sultan Suleyman
ve Sultan IIl. Murad'in saltanat yillaninda yasamustir. Saray himayesindeki nakkashane-
de bircok sanatkér ve zanaatkdnn is birligiyle hazulanan eserler, kisa zamanda ortaya
cikmustr.

Tezhip sanating, farkh tarihlerde kazanilan savaslarnn ganimeti olarak fethedilen tUlke-
lerden getirtilen sanatkarlar yoluyla yeni gorus ve buluslar katirmustir. Bu sayede Os-
manh kitap sanatlannda Babanakkas, Karamemi, Saz Yolu, Ata Yolu vb. yent usluplar
ortaya ¢ikmustir. Tesir almak, etkilenmek, eger dikkatle ve zaman i¢inde, deneyerek
yapuirsa, neticest muhtesem olur. Ancak, deneme ve eleme safhast olmadan, ne
gorulduyse aynen ve birebir kopya edilerek sanatimizda uygulanmasi, tezhip sanati-
nin kendine has ozelliklerini ve guzelliklerini yok etmustir. Nitekim muzehhiplerimizin
18. yuzyildan itibaren tesirinde kaldiklan barok, rokoko ve ampir usluplan, oncelert
tezhipte bir zenginlik gibi gorulse de, zamanla onlenemez hale gelmis ve bezeme
sanatumizdaki milli degerlert silip supurmustur. Farkl tesirler sebebiyle zaman zaman
asll kimliginden uzaklasan tezhip sanati, 20. yuzyldan itibaren, sanatin asli kaidele-
rine donulerek, acilan resmi 6gretim kurumlannda bugun yine hak ettigi konuma
gelmistir.

Gelenekll sanatlann tarthinde talebenin sahsen hocasina ucret 6deme adeti yoktur.
Bu hassasiyet, uzun yillar hoca-talebe zincirinin kopmadan muhabbetle devamint
saglarmustir. Cunkt hocasina karst borclanan kisi, kendinden sonraki nesle sanatirnu
ucretsiz Ogreterek hocasina olan borcunu d¢demeye calsir. Gelenekli sanat ehline
gore, "eser satilir, ama sanat satiimaz.” Ginumuzde de tezhip, yeni nesiller tarafindan
benimsenmis bir sanat dalt olarak degerini korumakta ve bu sanatin 16. yuzyiin ilha-
mi ve gunumuz anlayistyla yasatiimasina gayret gosterilmektedir.



Professor Cicek Derman
Marmara University Faculty of Fine Arts

MMlumination is an art of the book that accompanies, enriches and incre-
ases the value of the art of calligraphy by adorming it. lllumination was
given the utmost importance especially in the manuscripts prepared for
the court libraries. The materials and the effort spent for adorming the
calligraphy varied by political position of the person to whom the book
was presented, and the financial capacity of the person who ordered
the book.

The patterns in the art of illumination are prepared with the motifs styled
on plants and animals. These motifs are done with a realistic perspective
of nature, cleansed of redundancies while being preserved the essential
lines; the process of drawing is completed with the addition of personal
taste and perspective. This stylization process ensures that the art neither
copies the nature, nor is in a stark contrast with it.

Even though the art has had a rich history within the Turks, its golden age
coincides with the time of Ottoman Empire, and especially the reigns of
Bayezid II, Selim I, Suleiman the Magnificent and Murad IIl. The works
prepared by the cooperation of several artists and artisans were delivered
in a short amount of time in the painters’ quarters in the court.

There has been a surge of new perspectives and inventions in the art of
llumination as the artists were brought into the court from the conqu-
ered territories. Thus, new styles of illumination has appeared in the Ot-
toman arts of book, such as Babanakkas, Karamemi, Saz Yolu and Ata
Yolu. How great are the results of inspiration and influence, if it is done
with care, with time and with experiment. However, without the process
of experimenting and eliminating, the exact copying of what has been
observed in our art, destroyed the unique elements and aesthetics of the
art of illumination. Even though, the application baroque, rococo and
empire styles influenced our illumination artists following the eighteenth
century had been seen as an enriching factor in illumination, the un-
controllable usage of these styles, swept the national merits in the art of
ornamentation. Different influences steered the art of illumination away
from its original identity but from twentieth century onwards, a return to
the fundamental principles of the art made it possible for illumination to
regain its rightful place in official educational institutions.

There is no custom In the history of traditional arts wherein the students
to pay his teacher in person. This sensitivity ensured the long chain of
students and masters not to be broken. This is because the debt of know-
ledge to the teacher compels the student to teach his art to the next ge-
neration without expecting a material gain, only in the hopes of paying
the debt to their own teachers. According to the masters of traditional
arts, “The work can be sold, the art cannot” Today, the art of illumination
still bears the merits as an embraced branch of art by the new generati-
on, and every effort is shown to combine the inspiration of the sixteenth
century, and contemporary perspective.
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Tezhip
Birincilik
Odulu

Esra Elitas

[stanbulda dogdu. Lise egitimini tamamladiktan sonra 1993 yiinda Kulttr Bakanl-
guun Topkapt Sarayinda agrus oldugu Klasik Turk Susleme Sanatlan Kursu sitnavina
katildt ve iki y1l egitim aldi. 1995 yilinda Semih Irtes ve Mamure Oz'Un beraber ca-
listiklan Sema Nakishanesinde géreve basladi. 1998'de Bakirkoy Rifat llgaz flce Halk
Kutuphanesinde, 2000'de Beyazit Orhan Kemal Halk Kutuphanesinde ogretim go-
revlisi olarak calismaya basladl. 2014 yilinda Kulttr Bakanhguun Topkapt Sarayinda
acmus oldugu Klasik Turk Susleme Sanatlan Kursunda ders vermektedir. Yurt i¢l ve
yurt disinda sayisiz sergiye katilan sanatci, 2008'de Uskudar Atik Valide Kulliyesinde
Nakkas Tezyini Sanatlar Merkezi ad1 altinda faaliyete baslayan Sema Nakishanesinde

calismalanna devam etmektedir.

Mlumination
First Prize

Esra Elitas

She was born in Istanbul. After completing her high
school education, she attended the Classical Tur-
kish Decoration Arts class exam provided by the Mi-
nistry of Culture in the Topkapi Palace in 1993, and
she studied there for two years. In 1995, she began
to work in the Sema House of Embroidery where
Semih Irtes and Mamure Oz worked together. She
began to work in Bakirkoy Rifat llgaz District Public
Library in 1998 and in Beyazit Orhan Kemal Public
Library in 2000 as an instructor. She teaches at the
Classical Turkish Decoration Arts Class opened by
the Ministry of Culture in Topkapi Palace in 2014.
Attending numerous exhibitions in her country and
abroad, she continues her work in the Sema House
of Embroidery, which began its activities under the
name Painter's Decoration Arts Center in Uskudar
Atik Valide Social Complex in 2008.
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Classical lllumination With 8 Panes, 33.5x33.5 cm
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~Tezhip
Ikincilik
Odulu

Handan Akbulut

[stanbulda dogdu. Lise egitimini tamamiladiktan sonra 1998 yilinda Altunizade KultUr
Merkezinde tezhip kursuna basladl 2000 yilinda Kultur Bakanhiguun Topkapt Sara-
yi'nda acmus oldugu Turk Susleme Sanatlan Kursumna basladi 2002 yiinda mezun
oldu. 2004 yiinda Semih Irtes ve Mamure Oz Un beraber calstiklan Sema Nakisha-
nesinde goreve basladl. Yurt icinde bircok karma sergiye katildi. Sanatgi, 2008 yiinda
Atik Valide Kulliyesinde bulunan tekke binasinda, Nakkas Tezyini Sanatlar Merkezi is-
miyle yeniden faaliyete baslayan Sema Nakishanesinde ¢alismalarin surdurmektedir.

[Mlumination

Second Prize

Handan Akbulut

She was born in Istanbul. After completing her high
school education, she began to attend the illumi-
nation class in the Cultural Center of Altunizade in
1998. In 2000, she attended the Turkish Decorati-
on Arts Class opened by the Ministry of Culture in
the Topkapi Palace in 2000. She graduated in 2002.
In 2004, she began to work in the Sema House of
Embroidery where Semih Irtes and Mamure Oz
worked together. She attended many domestic
group exhibitions. She continues her works in the
Sema House of Embroidery which restarted its ac-
tivities under the name of Painter's Decoration Arts
Center in the lodge building in the Atik Valide Social
Complex in 2008
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~ Tezhip
Ucunculuk
Odulu

Miyase Banu Bayrak

1990 yiinda Konyada dogdu. 2009 yiinda Destegul Guzel Sanatlar Merkezinde tez-

hip egitimine baslayan Miyase Banu Bayrak, egitimine 2011 yilinda Ersan Percemden

tezhip dersi alarak devam etti. Halen Anadolu Universitesi Acikdgretim Fakultesi Ta-

rih Bolumundeki ogrenimini ve Ersan Pergem ile tezhip derslerini surdurmektedir.

[llumination
Third Prize

Miyase Banu Bayrak

She was born in Konya in 1990. She began her il-
lumination training in Destegul Center of Fine Arts
in 2009, and continued her training by taking illu-
mination lessons from Ersan Percem in 2011. She
currently continues her education in the Anatolian
University, Faculty of Open University, Depart-
ment of History and her illumination lessons with
Ersan Percem.
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Tezhip
Sergjleme
Odulu

Soudeh Sadat Razavieh

Soudeh Sadat Razavieh 1982 yilinda Kasan, Iranda dogdu. Muhammad Khademol-
foghara, Mahdi Irani ve Mahdi Rahemiden minyatur, tezhip ve ¢izim dersleri ald.

Bircok kisisel ve grup sergisinde yer alarak ulusal ve uluslararast 6dul ald. Iran Kultur
ve El Sanatlan Merkezinde minyatur ve tezhip egitmenligt yaptu

[Mlumination
Exhibition Award

Soudeh Sadat Razavieh

She was born in Kasan, Iran in 1982. She received
miniature, illumination and drawing lessons from
Muhammad Khademolfoghara, Mahdi irani and
Mahdi Rahemi. She took part in many personal and
group exhibitions and received national and inter-
national prizes. She taught miniature and illumina-
tion in fran Center of Culture and Crafts.
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Tezhip
Sergjleme
Odulu

Betiil Ozdemir Ziyrek

1989 yiinda Istanbulda dogdu. Imam-hatip lisesinden mezun oldu. 2007 yiinda IS-
MEK (Istanbul Blytksehir Belediyesi Sanat ve Meslek Egitimi Kurslan) bunyesinde
Meral Canturk Oztirk'ten tezhip egitimine basladi 2012 yiinda ISMEK Ihtisas Bolu-
munde Feyza Yiudinmdan aldiqi derslere devam etti. 2013 yiinda Kucukcekmece
Geleneksel Sanat Akademisinde Sevgi Irtes Yoldas'tan tezhip, Hulya Korkmaz'dan
bilimsel bitki illustrasyonu dersi almaya basladl. Halen bu derslere devam eden sa-
natcirun eserleri bircok sergide yer aldi ve ISMEK brans yansmalarinda birincilik de-

recesi kazandu.

[llumination
Exhibition Award

Betiil Ozdemir Ziyrek

She was born in Istanbul in 1989. She graduated
from the religious vocational high school. In 2007,
she began her illumination training with Meral Can-
tirk Ozturk in ISMEK (Istanbul Metropolitan Munici-
pality Art and Vocational Training Courses). In 2012,
she continued her lessons with Feyza Yidinm in
the ISMEK Specialization department. In 2013, she
began taking illumination lessons from Sevgi Irtes
Yoldas and scientific plant illustration lessons from
Hulya Korkmaz in the Kugukcekmece Traditional Art
Academy. She still continues these lessons and her
works were displayed in many exhibitions, and she
eamed the first prize in ISMEK branch competitions.
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Tezhip
Sergjleme
Odulu

Feride Kardas

1976 ywinda Ankarada dogdu. Gulveren Lisesinden mezun oldu. 2003 yiinda Is-
tanbul Buyuksehir Belediyesinin ISMEK kurslanna katildi. 2004-2006 yillannda ise
Umraniye Belediyesi kurslarmda Betul Bilginden ders aldi Halen Ankarada Kultur
Bakaniginda tezhip hocalidt yapan Emine Susoy'dan ozel tezhip dersleri almaktadir

[llumination
Exhibition Award

Feride Kardas

She was born in Ankara in 1976. She graduated
from Gulveren High School. She attended the IS-
MEK classes of Istanbul Metropolitan Municipality
in 2003. She took lessons from Betul Bilgin in the
Umraniye Municipality classes in 2004 - 2006. She
takes private illumination lessons from Emine Su-
soy, who still teaches illumination in the Ministry of
Culture in Ankara.
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Tezhip
Sergjleme
Odulu

Semanur Yurtman

1993 yilinda Hatay Iskenderunda dogdu. Halen acikdgretim editimini strdirmekte-
dir. 2011 yiindan bu yana Adanada Hattat Muzehhip Mesut Dikel'den tezhip egitimi
ve husn-1 hat egitimi devam etmektedir.

[Mlumination il @
Exhibition Award syl 8 el nay) sila
Semanur Yurtman Glady g gilam
She was born in Hatay, Iskenderun in 1993. She cur- L,S&'u gsﬂ OS] Aae 455 1993 e\s <l
rently attends the open university education. She ple diag zodall sl B Loy ol cllileg
has been taking illumination lessons from Calligrap- cuaXilly laall 4 r’l’:‘ A A & Jualsi 2011

her and I[lluminator Mesut Dikel in Adana since 2011, K 3 3\3..,.3!\ ua i) Ot\éj PRI ‘4\)-5'14
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Tezhip
Sergjleme
Odulu

Fatma Ozsu

1985 yilinda Konyada dogdu. llk ve orta tahsilini Konyada tarmmamladi. 2003-2005

yillaninda Istanbul Turk Islam Sanatlan Kutuphanesinde Ersan Percemden tezhip
dersleri almaya basladi. 2012 yilindan itibaren Konya Destegul Guzel Sanatlar Merke-

zinde Ersan Percemden tezhip derslert almaya devam etmektedir.

[llumination
Exhibition Award

Fatma Ozsu

She was born in Konya in 1985. She completed her
primary and secondary education in Konya. She
began taking tllumination lessons from Ersan Per-
cem iIn the Istanbul Library of Turkish Islamic Arts
in 2003 - 2005. She continues to take illumination
lessons from Ersan Pergem in Konya Destegul Cen-
ter of Fine Arts since 2012.
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Gecmist Orta Asyada Uygurlar'a kadar uzanan minyatur sanati, matbaarun kullaniima-
ya baslamasina kadar olan surecte, el yazmast kitaplarda kullanilan bir sanatti. Latince
“minitare’den gelen minyatur kelimesi, adin, kitaplann sayfa baslanndaki ik harflerde
kullarulan sulyen-kurmuzi renkten almaktadr. Bilinen en eski minyatur drneklerine 8-11.
yuzylllarda Dogu Turkistanda bulunan el yazmalannda rastlanmaktadir.

Minyatur sanat, Osmanl doneminde 15. yuzylda dnem kazanmaya basladi. Fatih
Sultan Mehmed'in Istanbul'un fethinden énce Edimede, fetihten sonra da Topkapt
Sarayinda kurdugu nakkashane, Batih sanatcilann da saraya davet edilmesiyle Turk
minyatur sanatinda gelisme gosterdi. Matrakgt Nasuh'un Kanuni Sultan Stuleyman'in
seferlerini anlattigt "Beyan-1 Menazil-i Sefer-i Irakeyn-1 Sultan Suleyman Han” adh

eserl de topografik minyatur olarak bilinen en dnemili drmeklerden biridir.

17 yuzyilda ise Levni, Osmanh minyatur sanatinda konulan ve uygulamalart ile ayn
bir ¢izgl yaratmustr. Levniden sonra, kendi tarzindan uzaklasan Osmanlt minyatur
sanaty, 18. yuzyilda konulan stilize eden nakkaslann azalmasi, manzara ve cicek re-
simlerine merakin artmast ile klasik minyatur sanat anlayisindan uzaklasnustir. 18.
yuzylin yansindan sonra ise Bati kulturune olan ilginin, resim alarunda da kendini
gostermesi ile birlikte minyatur sanati gerileme gostermistir. 19. yuzyilda dnemini
lyice yitirerek yerini Bati resim sanatina birakmustir.

Cumhuriyet doneminden sonra Ord. Prof. Dr. Stiheyl Unver tarafindan tekrar yasa-
tilmaya calisilan minyatur sanati gunumuzde kitap sanati olmaktan cikip teknigine
sadik kalinarak, cagdas yorumlarla Turk sanatindaki varhigun surdurmektedir.



Dilek Yerlikaya
Miniature Artist

Dating all the way back to the Uyghurs of Central Asia, the art of minia-
ture had been an art used in manuscripts and codices until the advent of
printing press. Derived from the word "minitare” in Latin, the word minia-
ture, named for the red lead color used for the initial letters of the pages.
The earliest extant miniatures can be found in the manuscripts found in
East Turkestan, dating back to the 8th-11th centuries.

The art of miniature gained momentum in Ottoman era during 15th cen-
tury. The painters’ quarters established in Edirne prior to the Conquest of
Istanbul, and following the conquest, in Topkapt Palace has shown prog-
ress as the Western artists are invited and welcomed in the court. Mat-
rak¢t Nasuh's work, Beyan-1 Menazil-i Sefer-i Irakeyn-i Sultan Stleyman
Han in which he told the conquests of Suleiman the Magnificent is one
of the paramount examples of what is known as topographic miniature.

In the 17th century, Levni brought a novel perspective and style to the
Ottoman miniature with his subjects and different applications. Following
the path that Levni opened, Ottoman miniature art was diverted from
its own path. With the diminishing numbers of miniaturists who were
stylizing the events in the 18th century, and the rising interest towards
depictions of flowers and landscapes, the art drifted away from the clas-
sical miniature. The second half of the 18th century saw a newfangled
interest in Western culture, and as this interest has shown itself in the art
of painting, the miniature art fell into decline. The art lost its significance
during the 19th century completely, and it yielded to the Western style
of painting.

Atternpted to be revived by the Professor Ordinarius Stiheyl Unver after
the proclamation of Republic, the art of miniature ceased to be an art of
the book, and became a part of the Turkish art once more, with a techni-
cal fidelity to the earlier practices, utilizing contemporary interpretations.
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Minyatur
Birincilik
Odulu

Leyla Varol

1969 Ankara dogumlu olan sanatgi, Turk susleme sanatlan oncesinde yagh boya
calismalan yaptt. 1999 yiinda Derya Onder Kaldinmdan tezhip, 2003 yiinda Me-
ral Ozcandan ebru, 2004 yiinda Nurhan Yimaz'dan cini egitimi aldi. Bu dénemde

atolyesinde tezhip baslangic ve ebru dersleri verdi. 2010 yilinda Turk Islam Sanatlan
Thtisas Merkezinde Berrin Cakin Guc ile minyatUr derslerine baslayan Varol, halen

proje grubunda minyatur caismalarnna devam etmektedir.

Miniature
First Prize

Leyla Varol

Born in Ankara in 1969, she made painting prior to
working on Turkish decoration arts. She received
illumination training from Derya Onder Kaldinm in
1999, marbling training from Meral Ozcan in 2003
and tile training from Nurhan Yimaz in 2004. Du-
ring this period, she taught marbling and elemen-
tary level of illumination in her workshop. In 2010,
she began miniature lessons with Berrin Cakin Gug
in the Center of Specialization in Turkish Islamic
Arts, and she still continues her miniature works in
the project group.
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Sultan II. Abdulhamid Han'in Feraseti, Hat: Aydin Ergun, 35x49,5 cm
Understanding of Sultan Abduthamid II, Calligraphy: Aydin Ergiin, 35x49,5 cm
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Minyatur
ikipcilik
Odulu

Yasar Omur

1963 yilinda Istanbul'da dogdu. Yesilkdy Lisesinden mezun olan Omur, cesitli sektor-
lerde is hayatina devam etti. Askerlikten sonra 1985 yilinda ticaret sektorunde 6zel
bir firmada ¢calismaya basladl 2010 yiinda emekli olan Omur, ayru yil tezhip ve min-
yatur hocasi rahmetli Meral Asan hanimefendinin derslerine basladi. “‘Omrimun en
guzel yillan” dedigi donemde, Meral Asan hocarun derslerine devam eden Omur,
hocasiun vefatindan sonra diger talebelerle irtibatint kesmeyerek minyatur sanatin-

da calismalanr surdurmektedir.

Miniature
Second Prize

Yasar Omur

He was born in Istanbul in 1963. He graduated from
the Yesilkdy High School and continued his busi-
ness life in various industries. After giving his mili-
tary service, he began to work in a private company
in the trade industry in 1985. After retiring in 2010,
he began taking lessons, during the same year,
from Ms. Meral Asan who is the deceased illumi-
nation and miniature master. He called the period
when he received classes from his master Meral
Asan as "the most beautiful years of my life’, and
following her death he has continued his works in
the art of miniature and kept in touch with the ot-
her students
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Kurban Nisuku, 35x50 cm
Kurban Nusuku, 35x50 cm
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_ Minyatur
Ucunculuk
Odulu

Arezoo Zargarian

Arezoo Zargarian 1974 yiinda Tahran, franda dogdu. 1990 yiindan bu yana franh
seckin ustalardan minyatur dersleri aldi. 1998 yilinda resim egitimi aldidn Islami Azad
Universitesinden aynldi Minyatur ve hat dallarinda ustalardan egitim almayi strdui-
ren Zargarian, yeni sanat dallannda da kendini gelistirmeye devam etmektedir. [ran
minyaturunu doganin elementleriyle mozaik bicimde degerlendirecedi, Kolaj Min-

yatur' adi altinda, geleneksel minyatur sanatina yeni bir form getirmek istemektedir.

Miniature
Third Prize

Arezoo Zargarian

She was born in Tehran, Iran in 1974. She received
miniature lessons from prominent Persian masters
beginning from 1990. In 1998, she left the Islami
Azad University where she had received painting
classes. She continues taking lessons from masters
in the arts of miniature and calligraphy, and she also
continues to improve herself in new branches of
art. She envisions introducing a new form to the
traditional art of miniature under the name ‘Collage
Miniature’ where she will address the Iran miniature
with the elements of nature in a mosaic pattern.
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Minyatur
Sergjleme
Odulu

Hulya Akmehmet Tuzcuoglu

1965 yiinda Rizede dogdu. Ilk, orta, lise ve yuksek dgrenimini ayri sehirde tamam-
ladl 2007 yiinda Aysun Ercan Mert'ten kisa bir sure temel tezhip derslert aldl 2008
yiinda Dilek Yerlikayadan minyatur dersleri almaya basladi. Cesitli karma sergi ve
projelerde yer ald. Halen ZER Sanat Minyatur ve Tezhip Tasanm Atolyesinde min-

yatur calismalarnna Dilek Yerlikaya ile devam etmektedir.

Miniature
Exhibition Award

Hulya Akmehmet Tuzcuoglu

She was born in Rize in 1965. She completed her
primary, secondary, high school and university
education in the same city. In 2007 she briefly took
basic llumination lessons from Aysun Ercan Mert.
In 2008 she began to receive miniature lessons
from Dilek Yerlikaya. She took part in various hybrid
exhibitions and projects. Currently, she continues
her miniature works with Dilek Yerlikaya in ZER Art
Miniature and lllumination Design Workshop.
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Truvamin Hikayesi, 33x45 cm
The Story of Troy, 33x45 cm
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Minyatur
Sergjleme
Odulu

Fatma Zehra Aktas

1948 yilinda Istanbulda dogdu. Istanbul Selcuk Kiz Meslek Lisesi Resim Bolumun-
den mezun oldu. 18 yildir Cerrahpasa Stiheyl Unver Nakishanesinde tezhip dersleri
almaktadir. Ayrica onde gelen minyatur sanatcist Nusret Colpandan da bes yil min-
yatur dersleri aldu Sayis1z kisisel sergi agrmus olup, ¢esitli toplu sergilere de istirak eden
Aktas, halihazirda Yalova Nakishanesinde tezhip dersleri vermeye devam etmektedir.

Miniature
Exhibition Award

Fatma Zehra Aktas

She was born in Istanbul in 1948 She graduated
from Istanbul Selcuk Girls’ Vocational School, Pain-
ting Branch. She has been taking illumination les-
sons in Cerrahpasa Stheyl Unver House of Embro-
idery for 18 years. She also received miniature
lessons from the prominent miniature artist Nusret
Colpan for five years. She opened numerous per-
sonal exhibitions as well as attending various group
exhibitions, and currently she continues to teach
fllumination in the House of Embroidery of Yalova.
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Minyatur
Sergjleme
Odulu

Nazmi Kisioglu

1969 yilinda Kastamonuda dogdu. A.U. Kastarnonu MYO Isletme Bolumumu bitir-
di. Kastamonuda ézel sektdrde Insan Kaynaklan departmanlannda calstiktan sonra
2006 yilinda Istanbul’a yerlesen Kisioglu, dzel bir firmada Insan Kaynaklan Sefi olarak
calsmaktadir. 2008-2011 yillannda ISMEK (Istanbul BuyUksehir Belediyesi Sanat ve
Meslek Egitimi Kurslan)'te Meral Asandan minyatur dersleri aldl 2012 yiinda Adnan
Menderes Universitesi ‘Gelenegin Izleri Geleneksel Turk Sanatlan” sergisi, 2013 yihin-
da TRTde yaymlanan SIR Belgeseli icin minyaturler hazirlayan sanatc, halen c¢als-

malannt kendi evinde surdurmektedir.

Miniature
Exhibition Award

Nazmi Kisioglu

He was born in Kastamonu in 1969. He graduated
from AU. Kastamonu Vocational College, Depart-
ment of Business Management. He worked in the
Human Resources departments in the private sec-
tor in Kastamonu, and then he settled in Istanbul in
2006. Currently he works as Supervisor of Human
Resources in a private company. He received mi-
niature lessons from Meral Asan in ISMEK (Istanbul
Metropolitan Municipality Art and Vocational Tra-
ining Courses) during the years 2008 - 2011 He
produced miniatures for the "Traditional Turkish
Arts as the Traces of Tradition” exhibition of Adnan
Menderes University in 2012 and for the SIR Docu-
mentary broadcasted on the TRT channel in 2013,
and he currently continues his works at home.
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Amin Alay, 35x50 cm
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Minyatur
Sergjleme
Odulu

Nilufer Dundar

1958 yilinda Tuzlucada dogdu. ITLA Maliye ve Muhasebe Yiksek Okulundan 1979
yiinda mezun oldu. Emekli serbest muhasebeci mali musavirdir. 2009-2010 ve
2010-2011 donemlerinde Milli Saraylar'a bagh Yidiz Sale Egitim Kurumumnda Taner
Alakustan minyatur sanatt egitimi aldu Swrastyla bir yil Hulya Korkmaz'dan bilimsel
bitki ¢izimi, bir yil Savas Cevik'ten temel sanat egitimi ve bir yil da Senem Kas Tufek-

ciden desen tasarimu dersi aldi. 2011 yiindan bert ISMEK Baglarbast Geleneksel Turk

ve Islam El Sanatlan Ihtisas Merkezinde minyatur sanati egitimine Berrin Cakin Gug¢

rehberliginde devam etmektedir.

Miniature
Exhibition Award

Nilufer Dundar

She was born in Tuzluca in 1958. She graduated
from ITIA Academy of Finance and Accounting
in 1979. She is a retired independent accountant
and financial advisor. She received miniature art
education from Taner Alakus in Yildiz Sale Educati-
onal Institution which is connected to the National
Palaces in 2009-2010 and 2010-2011. She received
sclentific plant drawing lessons from Hulya Kork-
maz for a year, basic art training from Savas Cevik
for a year and pattern design lessons from Senem
Kas Tufekgi for a year, respectively. She has conti-
nued her miniature art training in ISMEK Baglarbast
Traditional Turkish and Islamic Handicrafts Speciali-
zation Center under the supervision of Berrin Cakin
Gug since 2011
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Hasbahge'de Bir Sultan, 35x50 cm
A Sultan in his Private Garden, 35x50 cm
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Minyatur
Sergjleme
Odulu

Lutfiye Guntekin

1975 yiinda Hollandada dogdu. Dokuz Eylil Universitesi Turizm ve Otelcilik Bolt-
munden mezun oldu. 12 yilik ozel sektor tecrubesinden sonra cocuk yaslanndan
ltibaren ilgi duydugu minyatur sanatina 2013 yiinda TBMM Milli Saraylar Klasik Turk
Sanatlan Merkezinde basladi. Halen bu merkezde Taner Alakus ve Raif Aydindan
minyatur dersleri almaya devam etmektedir.

Miniature
Exhibition Award

Lutfiye Guntekin

She was born in the Netherlands in 1975. She gra-
duated from Dokuz Eylul University, Department of
Tourism and Hotel Management. After 12 years of
experience in the private industry, she began pur-
suing her childhood dream which is the art of mi-
niature in TBMM National Palaces Classical Turkish
Arts Center in 2013. She currently takes miniature
lessons here from Taner Alakus and Raif Aydin.
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Hikmet Barutcugil
Mimar Sinan

Guzel Sanatlar
Universitesi

79 Ogretim Gorevlisi

Gelecegin Ustalan

Yaratiisin sirmnda tekamul vardr, hayat gelismek zorundadiwr. Kultur ve sanat i¢in de
bu sozler tabii ki gecerlidir. Sanatlann tarinlerine kisaca goz attigumizda bile, bu ger-
¢egdi butun acikhd ile net bir bicimde gorebiliriz.

Ebru sanatinda gecen yuzyilin son ceyreginde buyuk yenilikler yasanmustir. Yuzyil-
lardir suregelen tekduzeligin kinlarak, sanatkarlannin engin hayal gucunun su uze-
rindeki mucizevi bir yansimast olarak yepyeni ufuklar aginustir. Ebru, ayru zamanda
nuktell bir siir, yumusak bir ezgidir de. Sonsuz gokteki ve yerdeki goruntulerin bir
avug suyun yuzeyinde ortaya ¢ikmasidr. Bir ilaht guzellik arayisidur.

Nesiller arasindaki gorus, dusunce ve idrak farkhiliklarnt gunumuzde daha da hazh bir
sekilde degismektedir. Bizler, artik dedelerimiz gibi davranmiyoruz. Bizden sonraki
nesiller de dogal olarak bizim gibi dusunmeyecekler. Bu ilahi bir kanun gibi tarthin
baslangicindan beri hic degismemistir.

‘Gelecegin Ustalan” bashdt ile yapilan bu yarnisma son derece dnemli bir gercedi gun-
deme getirmektedir. Ebruyu gecmisinde dedil, gelecekte yasatacak ustalan tesvik
amacina yoneliktir. Onlann i¢ dunyalanndaki guzelliklerini kesfederek ve hissederek
ufuklanmnt agmalidur.

Mirascist oldugumuz ve gelecedin emaneti olarak tasidigumuz bu deger, sanata ver-
digimiz dnemin bir gostergesi olarak gunumuz ustalannn ellerinde yeni teknik ve
yontemlerle gelismektedir. Eskiden yeniye bu gelisimin izlerini, kUltUrumuze yansi-
malarinin sonuglann gunumuzde ¢ok sukur ki goruyoruz. Daha da guzellerini gor-
me umidindeyiz.

Bu sanata gonul verenlerin feyizlerinin ziyade olmast temennisi ile.



Hikmet Barutgugil
Instructor, Mimar Sinan Fine Arts University

Development is the essence of creation, life must advance. This is natu-
rally also true for culture and art. Even when we glance at the histories of
different art forms, we can clearly see how true this is.

Significant innovations have emerged in the art of paper marbling in the
last quarter of the last century. The monotony that had been continuing
for centuries has been replaced and new horizons have been reached as
the miraculous reflection of the artists’ vast imagination on the surface of
water. Paper marbling is simultaneously a witty verse and a soft melody.
It is the emergence of images in the infinite sky and earth on a handful of
water. It is the quest for divine beauty.

The differences in perspective, thoughts and perception between ge-
nerations occur much more rapidly in the contemporary world. We do
not act like our grandparents and the future generations, naturally, will
not act like us. Just as a divine law, this has never changed since the
beginning of the history.

The "Masters of Future” competition brings sheds light on a critical ques-
tion. This competition aims at encouraging masters who will keep paper
marbling alive not in its past, but in its future. It should discover and sense
the beauty within the artists and expand their horizons.

This value of which we are helrs, carrying it as a loan from the future,
is developing in the hands of today’'s masters with new techniques and
methods, as an indicator of the importance we attach to art. Thankfully,
today we are able to observe the traces of this development from the
past to now and its reflections on our culture. We wish to observe even
finer reflections.

May the wisdom and inspiration of the admirers of this art prosper.
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Esen Akgol

1980 yilinda Adanada dogdu. Dokuz Eylil Universitesi Buca Egitim Fakultesi Siuf
Ogretmenligi BOUmMU' nden mezun olan sanatci, ebru sanatiyla 1998 yiinda Izmirde
tarustl. 2011 yilmin ocak aymnda ebru sanatgist Firdevs Calkanoglundan ders almaya
baslayan Akgol, 2012'de Taksim Metrosu Sergi Salonunda atolye ¢ahsmalan kapsa-
minda duzenlenen Cennetin Cicekleri Ebru Sergisinde yer aldi ve bu sergide Firdevs
Calkanoglundan icazetini aldi. Eyup Sultanda sinif 6gretmenligine devam eden sa-
natgy, héalen Firdevs Calkanoglu Ebru Atolyesinde ebru calismalarint surdurmektedir.

Paper Marbling
First Prize

Esen Akgol

She was born in Adana in 1980. Having graduated
from Dokuz Eylul University, Buca Faculty of Educa-
tion, Department of Classroom Teaching, she was
introduced to the art of marbling in Izmir in 1998.
She began to take lessons from the marbling artist
Firdevs Calkanoglu in January 2011, and she took
part in the Children of the Heavens Marbling Exhi-
bition organized under the scope of workshops in
Taksim Subway Station Exhibition Hall in 2012, and
she received ratification from Firdevs Calkanoglu
during this exhibition. She continues her job as a
classroom teacher in Eyup Sultan, and continues
her marbling works in Firdevs Calkanoglu Marbling
Workshop.
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Orkide Cigegi, 35x50 cm
The Orchid, 35x50 cm
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ikipcilik
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Rabia Karakoyun Gundogdu

1984 yiinda Istanbulda dogan sanatci, 2006 yiinda Gazi Universitesi flahiyat Fa-
kiltesinden mezun oldu. 2010 yilinda Marmara Universitesi Felsefe ve Din Bilimleri
Anabilim Dal'nda Islam Felsefesi alaninda ytksek lisans egitimini tamamladi. Ebru
sanatina universite yillannda duymaya basladiqu ilgi, Ebru Sanatgist Firdevs Calkanog-
luyla tarismastyla hayranhiga donustu. 2010 yih subat ayinda Firdevs Calkanoglumn-
dan ders almaya basladi. 2015 yili ocak ayinda Firdevs Calkanoglundan ebru icaze-
tinl alan sanat¢l, halen hocasinin ebru atdlyesinde ¢calismalarnna devam etmektedir.

Paper Marbling
Second Prize

Rabia Karakoyun Gundogdu

Born in Istanbul in 1984, she graduated from the
Gazi University Faculty of Divinity in 2006. She
completed her graduate education in Marmara
University, Department of Philosophy and Scien-
ce of Religion, in the field of Islamic Philosophy in
2010. She began to be interested in the art of marb-
ling during her university years, and she became
enthusiastic about it when she met the Marbling
Artist Firdevs Calkanoglu. She began to take lessons
from Firdevs Calkanoglu in February 2010. She re-
ceived marbling ratification from Firdevs Caltkanog-
lu in January 2015, and she continues her works in
her master’s marbling workshop.
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Semra Ismailoglu

1948 yilinda Bati Trakya, Iskecede dogdu. Yunanistanda Iskece Turk Ilkokulunu ve
[stanbul'da Kandilli Kiz Lisesini bitirdikten sonra Istanbul Teknik Universitesi Mimarlik
Fakultesinden Yuksek Muhendis-Mimar olarak 1972 yiinda mezun oldu. 2008-2009
yillaninda Hikmet Barutcugilin Ebristan Ebru Evinde iki yil ebru derslerine devam etti.
2010'da bu dersleri surdurtrken, Ismek-Baglarbast Ebru Tekamul Bolimunde Yase-
min Acar Karann derslerine bir yil devam etti. Ayru yil Ahmet Mahmut Pestelinin
Klasik Turk Sanatlan Vakfindaki ebru derslerine baslady, dort yil devam etti ve 2013'te
ebru icazesi alarak mezun oldu. Hulya Korkmaz'dan bilimsel bitki illustrasyonu, Ay-
senur Kadakg¢idan tezhip, Taner Alakus ve Berrin Cakin Gug¢'ten minyatur, Savas Ce-
vik'ten temel sanat egitimi, Yonca Bacak'tan tezhip desen tasarumu dersleri aldi. Berrin

Cakin Gug ile Istanbul Baglarbasi T1S. Ihtisas Merkezi'nde minyatur derslerine devam

etmektedir.

Paper Marbling
Third Prize

Semra Ismailoglu

She was born in Western Thrace, Iskege in 1948.
She graduated from Iskece Turkish Primary School
in Greece and Kandilli Girls High School in Istanbul,
and then she graduated from Istanbul Technical
University Faculty of Architecture in 1972 as Certi-
fied Engineer - Architect. She took marbling lessons
in the Ebristan House of Marbling of Hikmet Barut-
cugil for two years in 2008-2009. While continuing
these lessons, she also took lessons from Yasemin
Acar Kara in Ismek-Baglarbast Marbling Improve-
ment Department for a year in 2010. In the same
year, she began attending the marbling classes of
Ahmet Mahmut Pesteli in the Foundation of Classi-
cal Turkish Arts, which she continued for four years
and then she graduated upon obtaining ratificati-
on in 2013. She received scientific plant illustration
lessons from Hulya Korkmaz, illumination lessons
from Aysenur Kadakgi, miniature lessons from Ta-
ner Alakus and Berrin Cakin Gug, basic art training
from Savas Cevik and illumination pattern design
lessons from Yonca Bacak. She continues her mi-
niature lessons with Berrin Cakin Gug in Istanbul
Baglarbasi T1S. Center of Specialization.
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Sevgi Cigekleri, 35x50 cm
Flowers of Love, 35x50 cm
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Ucunculuk
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Zeynep Acar

1981 yilinda Istanbul'da dogdu. Eskisehir Anadolu Universitesi llahiyat Fakultesinden

mezun oldu. Ikogretim okullannda Din Kulturu ve Ahlak Bilgist Ogretmenligi yaptu
Bunun yarnuinda el sanatlan alaninda da kendini gelistirerek 6zel egitim kurumilarnn-
da ogretmenlik yapti. Fatin ISMEK El Sanatlan Atdlyesindeki caismalara da bir sene
boyunca istirak etti. 2011 yiinda Mithatpasa ISMEK'te Emine Solak'la baslacign ebru
sanati egitimine 2013 yih itibariyle yine Emine Solak nezaretinde NUn Sanat Atolye-
sinde devam ettl. Halen 6zel anaokullannda ebru egitimi vermekte ve NUn Sanat

Atolyesindeki ebru derslerinde hocasinin yardimcihdgini yapmaktadur.

Paper Marbling
Third Prize

Zeynep Acar

She was born in Istanbul in 1981 She graduated
from Eskisehir Anatolian University, Faculty of Divi-
nity. She taught Religious Culture and Moral Know-
ledge in primary schools. She also improved herself
in handicrafts and taught in private educational
institutions. She also attended the works in Fatih
ISMEK Handicrafts Workshop for a year. She began
her marbling education with Emine Solak in Mithat-
pasa ISMEK in 2011, and continued in the Nun Art
Workshop under the supervision of Emine Solak as
of 2013. She currently teaches marbling in private
pre-schools and assists her master in the marbling
lessons in Nun Art Workshop.
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Kelebekli Sumbul, 35x50 cm
Hyacinth with Butterfly, 35x50 cm
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Ebru
Sergjleme
Odulu

Seyma Saglam

1991 yilinda Kocaelide dogdu. Eskisehir Anadolu Universitesi llahiyat Fakultesinden

mezun oldu. Yavuz Selim Ilkodgretim Okulunda Din Kulturu ve Ahlak Bilgisi ogret-
meni olarak gorev yapti. 2011 yiinda Beykoz ISMEK'te Emine Solak'la basladigi ebru
sanati egitimine 2014 yil itibari lle yine Emine Solak nezaretinde NUn Sanat Atolye-

sinde devam etmektedir.

Paper Marbling
Exhibition Award

Seyma Saglam

She was born in Kocaeli in 1991, She graduated
from Eskisehir Anatolian University, Faculty of Divi-
nity. She taught Religious Culture and Moral Know-
ledge in Yavuz Selim Primary School. She began
her marbling education with Emine Solak in Bey-
koz ISMEK in 2011, and continues in the Nun Art
Workshop under the supervision of Emine Solak as
of 2014.
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A Bouquet of Wild Pan:
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Ebru
Sergjleme
Odulu

Gamze Can Akgungor

1986 yiinda Ankarada dogdu. Ege Universitesi Tekstil MUhendisligi Bolimunden
2008 yilinda mezun oldu. Ebru sanatiyla 2009 yiinda BELMEK (Buyuksehir Belediye-
st Meslek Edindirme Kurslan)'te tarusti. 2010 yilinda ebru sanatgist Bahtiyar Hiradan
ders almaya basladl 2011, 2012 ve 2014 yillannda Bahtiyar Ebru Evi Geleneksel Ebru
ve Kaat' sergilerine katildi. Halen Bahtiyar Hiraun Ankarada kurmus oldugu Bahtiyar

Ebru Evinde calismalarnna devam etmektedir.

Paper Marbling
Exhibition Award

Gamze Can Akgungor

She was born in Ankara in 1986. She graduated
from the Ege University, Department of Textile En-
gineering in 2008. She was introduced to the art of
marbling during the BELMEK (Municipal Vocational
Courses) classes in 2009. She began to take lessons
from the marbling artist Bahtiyar Hira in 2010. She
attended the Bahtiyar House of Marbling, Traditio-
nal Marbling and Kaat1 exhibitions during the ye-
ars 2011-2014. She continues her works in Bahtiyar
House of Marbling established by Bahtiyar Hira in
Ankara.
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Cigekli Ebru, 35x50 cm
Marbling with Flowers, 35x50 cm
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Sergjleme
Odulu

Zubeyde Yalcinkaya

1985 yiinda Istanbulda dogdu. Ko¢ Universitesi Saglik Yiksek Okulu Burslu Hem-
sirelik Bolumunden mezun olan Yalginkaya, 4 yil saglik sektorunde hemsire olarak
calistiktan sonra sigorta sektdrunde, saglik alaninda calismaya basladi. Ebru sanati
egitimine 2004 yilinda Kog Universitesi Ebru Kullibl'nde baslayan Yalcinkaya, 3 yil
bu kulupte Mehmet Eray Atay'dan ders aldiktan sonra hocasinin da tesvikiyle evinde
atolyesini kurdu. Mehmet Eray Atay ile cesitli atolyelerde ebru calismalarnna devam
etti. 2014 yiindan bu yana llker Selimler Ebru Atdlyesinde ebru egitimine devam

etmektedir ve halen calistiqn sigorta sirketinde ebru dersleri vermektedir.

Paper Marbling
Exhibition Award

Zubeyde Yalcinkaya

She was born in Istanbul in 1985. She graduated
from Kog¢ University Health College, Department
of Nursery with Scholarship, and then worked as
a nurse in the health sector for 4 years, and even-
tually began to work in the insurance industry in
the area of health. She began her marbling training
in Kog¢ University Marbling Club in 2004, and she
received lessons from Mehmet Eray Atay for 3 years
in this club. Then she established her workshop at
home as she was encouraged by her master. She
continued her works on marbling in various work-
shops with Mehmet Eray Atay. She has been teac-
hing marbling in Itker Selimler Marbling Workshop
since 2014, and teaches marbling in the insurance
company where she is employed.
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Kirmuzi G, 35x50 cm
Red Rose, 35x50 cm
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Ebru
Sergjleme
Odulu

Husna Okal

1988 yilinda Isvicrenin Wil sehrinde dogdu. 2007 yilinda Destegul Guizel Sanatlar
Akademisinde Sadrettin Ozcimiden klasik ebru egitimi almaya basladi. Halen Konya
Necmettin Erbakan Universitesinde Resim-is Ogretmenligi Boluminde lisans egi-

timi almaktadur.

Paper Marbling
Exhibition Award

Husna Okal

She was born in the city of Wil in Switzerland in
1988. She began receiving classical marbling tra-
ining from Sadrettin Ozcimi in Destegul Fine Arts
Academy in 2007 She currently receives undergra-
duate training in Konya Necmettin Erbakan Univer-
sity, Department of Art Teaching
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Papatya Ebru, 35x50 cm
Daisy Marbling, 35x50 cm
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Nuray Metin

1980 yiinda Adiyaman Kahtada dogdu. Liseden mezun oldu. BELMEK (Buyuksehir
Belediyesi Meslek Edindirme Kurslan)'te basladiqn ebru egitimini, hocas: Bahtiyar Hira
ile devam ettirdi. Calismalanna Turk Diyanet Vakfi KAGEM (Kadin, Aile ve Genglik

Merkezi) bunyesinde devam etmektedir.

Paper Marbling
Exhibition Award

Nuray Metin

She was born in Adiyaman Kahta in 1980. She gra-
duated from high school. She began her marbling
training in the BELMEK (Municipal Vocational Cour-
ses) classes, and continued with her master Bahti-
yar Hira. She continues her works within the body
of TDV KAGEM.
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Cennet Lalesi, 35x50 cm
Tulip from the Heavens, 35x50 cm
e 50%35 Ll — Al aliA 325

O
~

Gelecegin Ustalar






Ceramic Tile

SN R



100

Gelecegin Ustalan
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Vedat Kacar
Dokuz Eylul
Universitesi

Guzel Sanatlar
Fakultesi
Geleneksel Sanatlar

Cini Anasanat Dali

Celeneksel ¢ini sanaty, Turklerin Anadolu'ya girisleriyle baslayip sekiz yuz yil boyunca
degiserek ve geliserek kendi dzgun tarziru olusturmus bir geleneksel seramik kul-
turumuzdur. Cumhuriyet oncesi el sanatlan icinde en belirgin olanlardan birisidir
ve 6zgun tarzindan dolayr dunyaca taninmus bir sanat alarudir. Turklerin gerek Orta
Asyada, gerekse Anadoluda yasadiklan medeniyetler dolayisiyla buyuk ve zengin
bir kultur birikimine sahip olmalan ve bu birikimi gittikleri her yere tasimalarn Anado-
lunun el sanatlan hazineleri ile dolu olmast ve kultur merkezi olarak taninmasinda
onemli bir etken olmustur.

Geleneksel sanatlar, yuzyillardwr buyuk bir cesitlilik icinde toplumlann duygularn ve
sanatsal begenilerini aktarma aract olmustur. Uretildikleri donemin deger yargilan,
toplumdaki politik egilimler, ekonomik durum, din, kisiler arasi drgutlenme ve iligkiler,
kisilerin davrarus ve tutumlan, teknik arac-gerec, beceri, estetik bakis acis, dunya
gorusu, urunlere verilen bigim gibt etkenler geleneksel sanatlarin olusumunu etki-
lemistir.

Geleneksel Turk seramiginin -diger geleneksel sanatlar gibi- birincil 6zellidi islevselli-
gudir. Cagmuzdaki degisim geleneksel seramik uretiminin islevselliginin buyuk olgude
yitmesine sebep olmustur. Buna bir bakima uretim amaciun kaymasi da denilebilir.
Cunku gecmiste kullamima yonelik yapilan uretim, bugun -mimaride kullarulanla-
nn disinda- sus esyasina yonelik yapimaya baslamustir. Dedisen sadece bu degildir.
Celeneksel Turk seramigi hizla degisen toplumsal begenilerin ve isteklerin yaninda
buna paralel bir yenilenme gosteremediginden gegmisle baglantt kuran geleneksel
bir sanat durumunda kalmustr.

Bugun uzerinde durulmast ve yapiumast gereken sey: Gelecegin ustalan, sanatgi-
lan, akademisyenleri, 6grencileri ve Uretenlerinin, geleneksel degerlerin gecmiste-
ki anlamlanr kavrayarak ona bugunun simdisinden bakabilmesi ve onu gecmis ile
simdinin es zamanl butunu icerisinde uyumlayabilmesidir. Sanat¢in dili, kendi za-
manuun dilidir. Kendi cagun bilincini tastyabiliyorsa, gelenedini de nigin ve nasil so-
rulanna yarut bularak gelecege tastyacaktir. Sanatta korunmast gereken sey kurallar
ve kaliplardan ¢ok, o sanata doneminin estetik anlayist icinde milli, mahalli ve sahsi
kimlik kazandwran, verilmek istenen mesajl veya manayt anlatacak ifade uslubunu
belirleyen degerlerdir. Bunlan ifade etmek icin kullanilan kurallar, semboller ve mal-
zemeler donemin sartlanna, ithtiyacina, sanat anlayisina, zevkine, medeniyet seviye-
sine bagh olarak degisebilir, degismelidir de. Yeter ki korunmasi gerekenlerin farkina
varalim ve hassasiyetle onlara sahip ¢ikalim ki gelenek gelecege tasinsin.



Assistant Professor Vedat Kacar
Dokuz Eylul University Faculty of Fine Arts
Department of Traditional Arts, Ceramics

The traditional art of ceramic tile is the Turkish culture of ceramic working
which have blossomed following the first Turkish conquest of Anatolia,
and evolved and developed into its own unique style for eight centuries.
It is one of the major arts prior to the Proclamation of the Turkish Repub-
lic, and it is globally known for its unique style. The expansive and rich
cultural background that the Turks accumulated during the time they
cohabited with the other civilizations of Central Asia and Anatolia, and
the fact that they carried this wealth of knowledge and culture to new
lands they settled saw the development of this branch of art, and made
Anatolia a cultural center filled with masterpieces.

For centuries, traditional arts have been a vessel to convey social and
collective emotions and artistic taste with great diversity. The favored
merits of the time the artworks created, the political tendencies in the so-
ciety, economic conditions, religion, inter-personal relationships, behavi-
ors and acts of individuals, technical equipment, skill, esthetic perspecti-
ve, world view and the sense of form in the works have all influenced the
formation of the traditional arts.

As it is true with the other traditional arts, the primary property of traditi-
onal Turkish ceramic is functionality. With the transformation seen in our
time caused the ceramic production to lose its functionality to a great
extent. This can be interpreted as a shift in the purpose of production.
The production of these works were primarily for the everyday use but
today, apart from the architectural production, produced works only car-
ry an oramental purpose. This is not the sole transformation in the art.
Since traditional Turkish ceramic art could not keep up the pace with the
social taste and demands to renew and reinvent itself, it is left as one of
the traditional arts, which only is relevant to the past.

The most important issues to be considered today is that the need for
masters, artists, scholars, students and artistic producers to apprehend
the past meanings of traditional values, to observe them with a contem-
porary perspective, and to attune them in an integrated temporality with
both past and present. The language of the artist is the language of the
age itself. If the artist has the awareness of his own times, he will be able
to carry this tradition into the future by finding new reasons and paths.
The most important elements to be preserved in art are not the rules
and forms, but the national, local and personal identity forming values
that establish the style of expression that conveys a message and a me-
aning. The rules, symbols and materials used to express these may —and
should- change with the conditions, demands, artistic sense, taste and
the level of civilization of the period. An awareness of what needs to be
preserved, and diligently protect those is of utmost importance in order
to carry the tradition into the future.
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Cini
Birincilik
Odulu

Yonca Yay

1975 yilinda Istanbul'da dogdu. 1996 yiinda Istanbul Universitesi Kimya MUhendisligi
Bolumu'nden mezun oldu. Mesleki calisma hayatint halen 6zel sektorde surdurmek-
tedir. Cini sanatindaki temel egitimine altt yil streyle ISMEK (Istanbul Buytksehir Be-
lediyesi Sanat ve Meslek Egitimi Kurslan) ¢ini branst kurslannda devam etti. Akademik
egitimi, 2012 yiinda Mimar Sinan Guzel Sanatlar Universitesi Eski Cini Onarimlan
Anasanat Dalinda basladl. Halen yuksek lisans tez asamasinda egitimine devam et-

mektedir.

Ceramic Tile Al
Frist Prize IARYRSEIN(
Yonca Yay b g

Capdls Jpslad Abie 3 1975 oo ol
Laals b AfLes) dungdl LK (e 1996 oo
ol op (8 gy il i sae e cdlh

She was born in Istanbul in 1975. She graduated
from IU Department of Chemical Engineering in
1996. She currently works in the private industry.
She received her basic training in the tile art in IS-
MEK (Istanbul Metropolitan Municipality Art and

Vocational Training Courses) tile branch classes for
six years. Her academic training began in Mimar
Sinan Fine Arts University, Art Major in Old Tile Re-
pairs in 2012. She is currently writing a thesis for her
graduate program.
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Kar Tanesi, Sralti Cini Pano, 42 cm duzgiin altigen

Snow Flake, Glaze Tile Board, 42 cm regular hexagon
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Cini
Birincilik
Odulu

Ryuko Kito

1970 yilinda Japonya Miede dogdu. 1993 yiinda Mie Universitesi Edebiyat Fakultesi
Asya ve Okyanusya Bolumu Hint Felsefesi Dalindan mezun olan Kito, 2003'te Tur-

kiye'ye geldi. 2010 yiinda Mimar Sinan Guizel Sanatlar Universitesi Geleneksel Turk

Sanatlan Bolimui Cini Anasanat Dal'ndan mezun oldu. Halen Istanbulda ¢ini ders-

lert vermekte ve calismalarina devam etmektedir.

Ceramic Tile
Frist Prize

Ryuko Kito

She was born in Japan, Mie in 1970. She graduated
from Mie University, Faculty of Literature, Depart-
ment of Asia and Oceania, Indian Philosophy Bran-
chin 1993, and came to Turkey in 2003. She gradu-
ated from the Mimar Sinan University of Fine Arts,
Department of Traditional Turkish Arts, Art Major in
Tile in 2010. She currently teaches the tile art in
Istanbul and continues her works.
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Hodan Cigegdi ve Enginarli Flamingolu Pano, Siraltt Teknigi, 80x60 cm
Board with Borage, Artichoke and Flamingo, Glaze Technique, 80x60 cm
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- Cind
Ikincilik
Odulu

Pinar Yatarkalkmaz

1985 yihinda Istanbul Sislide dogdu. Kadikdy Anadolu Meslek ve Meslek Lisest Grafik
Bolumu'nu ikincilikle bitirdikten sonra 2006 yiinda girdigi Mimar Sinan Guizel Sanat-
lar Universitesi Geleneksel Turk Sanatlan Cini Anasanat Dalindan 2011 yiinda mezun
oldu. Kadikoy Yeldegirmeni semtindeki Paka Concept adli atolyesinde, 2013 yilindan
beri 6zgun ¢ini tasarnimi ve Uretiminin yan sira karakalem ve cini dersleri vermektedir.

Ceramic Tile
Second Prize

Pmnar Yatarkalkmaz

She was born in Istanbul, Sisli in 1985. She gradu-
ated from Kadikoy Anatolian Vocational School,
Graphic Branch and ranked the 2nd, and then she
began studying in Mimar Sinan University of Fine
Arts, Traditional Turkish Arts, Art Major of Tile in
2006 and graduated in 2011. She has been desig-
ning and making unique tiles and teaching drawing
and tile since 2013 in her workshop named Paka
Concept in Kadikdy Yeldedirmeni district.
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) Cini
Ucunculuk
Odulu

Yumiko Kubota

1971 yiina Tokyo, Japonyada dogdu. 1995 yilinda Musasino Sanat Universitesi Sahne
Grafigi/Skenografi Gosteri ve Moda Tasanm Ana Bilim Dalindan mezun oldu. 2006-
2007 yillan arasinda Mimar Sinan Guizel Sanatlar Universitesi Guizel Sanatlar Fakultesi
Geleneksel Turk Sanatlar Bolumu Cint Anasanat Dalinda misafir 6grenci olarak egi-
tim aldl. Ayru universitenin Geleneksel Turk Sanatlan Anasanat Dal Eski Cint Ona-
nmilan Programimda 2010 yilinda yuksek lisans egitimini tamamladi. Halen Tokyo'da
faaliyetlerini yurtten ézel bir sirkette Urlin Planlama Direktdri olarak calismakta ve
cint sanatt calismalarint surdurmektedir.

Ceramic Tile NI
Third Prize A 33
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Yumiko Kubota

She was born in Tokyo, Japan in 1971. She gradu-
ated from Musasino University of Art, Art Major in
Stage Graphic/Scenography, Show and Fashion
Design in 1995. She studied in Mimar Sinan Univer-
sity of Fine Arts, Faculty of Fine Arts, Department of
Traditional Turkish Arts, Art Major of Tile as a guest

student in 2006 - 2007. She completed her gradua-
te degree in the same university, Art Major of Tradi-
tional Turkish Arts, Old Tile Repairs Program in 2010.
She currently works as a Product Planning Director
in a private company performing activities in Tokyo,
and continues her works on tile art.

sty il G5l Jleel s malin 4 2010
S5k 8 Aala 48,8 (8 lahaaill hoae Wl dexy
wall Gsall b Jlely Hlaay) daalsy Jiles



[N
(@]
—

LvIDIsS() E.Nmmu&m@

——

" g

12
=]
iy TE =

it

LS~y

N A e e e e

“._. uT.t.L_J " .l.r-..l.....|.|.n+.|| ]

U

e N

: . e, .

=

Mususulu Pano, Siraltt Teknigi, 80x40 cm
Mususulu Pano, Glaze Technique, 80x40 cm
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Cini
Sergjleme
Odulu

Guler Tekin

1982 yiinda Istanbulda dogdu. Acikdgretim Fakulltesi Isletme yénetimi ogrencisidir.
Cini sanati egitimine 2008 yiinda ISMEK (Istanbul Buyuksehir Belediyesi Sanat ve
Meslek Egitimi Kurslan)'te basladu. Iki yil Baglarbagt Turk Islam Sanatlan Thtisas Mer-
kezinde Mumine Saniye Atesin derslerine gitti. 2012 yiindan beri aynt merkezde

Levent Kum ile egitimine devam etmektedir.

Ceramic Tile
Exhibition Award

Guler Tekin

She was born in Istanbul in 1982. She is studying
in Business management in the Faculty of Open
University. She began her training in the tile art in
ISMEK (Istanbul Metropolitan Municipality Art and
Vocational Training Courses) in 2008. She attended
the classes of MUmine Saniye Ates in Baglarbast
Turkish Islamic Arts Center of Specialization for two
years. She has continued her training with Levent
Kum in the same center since 2012.
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Siralt1 Cini Pano, Cap: 70 cm
Glaze Tile Board, Diameter: 70 cm
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Cini
Sergjleme
Odulu

Inciir

1980 yilinda Sakaryada dogdu. Mimar Sinan Guizel Sanatlar Universitesi Geleneksel
Turk Sanatlan Cini Anasanat Dalt egitimini Prof. Dr. Sitare Turan Bakir Atolyesinde
tamarnlayarak mezun oldu. Ozel bir hal firmasinda tasanmci olarak calismakta olup
2013 yilindan itibaren de, ISMEK (Istanbul Blytksehir Belediyesi Sanat ve Meslek
Egitimi Kurslar))'te ¢ini egitimi vermektedir.

Ceramic Tile
Exhibition Award

Inciir

She was born in Sakarya in 1980. She completed
her education in Mimar Sinan University of Fine
Arts, Traditional Turkish Arts, Art Major in Tile in the
Prof. Dr. Sitare Turan Bakir Workshop and gradua-
ted. She works as a designer in a private carpet
company, and she has been teaching the tile art in
ISMEK (Istanbul Metropolitan Municipality Art and
Vocational Training Courses) classes since 2013.
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Cini
Sergjleme
Odulu

Alican Ayma

1990 yiinda Bursa Iznik'te dogdu. Ik ve orta 6grenimini Bursada tamamladi. 2009
yilinda Dumlupmar Universitesi Seramik ve Cam BOlumumi kazandu. Cini sanatt edi-
timini Ismail Yigit, seramik egitimini Birol Akalindan aldw. 2011 yiinda San-Tez Projesi
(metalik sir uretimi) kapsarmuinda Kutahya Seramik A.$.’'de Arge Sorumlusu olarak go-
rev aldu. Fransa Limogesda duzenlenen Uluslararast Ecers Seramik Sempozyumu'na

katildr 2013 yilinda Durmnlupinar Universitesinden mezun oldu. Cesitli kisisel ve kar-

ma sergilerde yer aldi. Halen sanat faaliyetlerini Iznik'te surdurmektedir.

Ceramic Tile
Exhibition Award

Alican Ayma

He was born in Bursa, Iznik in 1990. He completed
his primary and secondary education in Bursa. He
was enrolled in Dumlupmar University, Department
of Ceramic and Glass in 2009. He received the tile
art training from Ismail Yigit and ceramic training
from Birol Akalin. He was employed in Kutahya
Seramik AS. as the R&D Supervisor under the San-
Tez Project (metallic glaze production) in 2011. He
attended the International Ecers Ceramic Sympo-
sium organized in Limoges, France. He graduated
from Dumlupinar University in 2013. He took part in
various personal and hybrid exhibitions. He conti-

nues his art works in Iznik.
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Osmanlt Savas Baltasi, Simurg ile Dragonun Bogusmas, Straltt Cini Krakle Teknigi, 70x25 cm
Ottoman Battle Axe, Battle of Simurgh and the Dragon, Glaze Tile Crackle Technique, 70x25 cm
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Cini
Sergjleme
Odulu

Kubra Boy

1990 ymlinda Sakaryada dogdu. 2010 yilinda girdigi Mimar Sinan Guizel Sanatlar Uni-
versitesi Geleneksel Turk Sanatlan Bolumu Eski Cint Onanmlan Anasanat Dalinda

egitimint surdurmektedir.

Ceramic Tile
Exhibition Award

Kubra Boy

She was born in Sakarya in 1990. She has been
studying in the Mimar Sinan University of Fine Arts,
Department of Traditional Turkish Arts, Art Major in
Old Tile Repairs since 2010.
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Gog, Swralti Cini Pano, Cap: 60 cm
n, Glaze Tile Board, Diameter: 60 cm
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Cini
Sergjleme
Odulu

Sema Aras

1984 ywinda Erzurumda dogdu. 2003-2007 yillannda Ozkan Tokag'tan ¢ini dersleri
almaya basladi. 2008 yiinda Levent Kum'la Hoca Uveys Vakfinda basladit ¢ini egi-

timine Turk Islam Sanatlar Ihtisas Bolumu'nde devam etmektedir.

Ceramic Tile
Exhibition Award

Sema Aras

She was born in Erzurum in 1984. She began taking
tile lessons from Ozkan Tokac in 2003-2007 She
began her tile education with Levent Kum in Hoca
Uveys Foundation in 2008, and she continues her
education in the Turkish Islamic Arts Specialization
Department.
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Gelecegin Ustalan

Duirdane Unver

Kaati’ Sanatcist

Toplumlara gelismislik duzeyinin en yuksek seviyesini kazandiran deger kultur ve sa-
nattwr. Kultur, cemiyetlerin kendilerine has duygu, dusunce ve ruhsal yapilannmn orta-
ya konuldugu maddi ve manevi degerler buttmudir. Ozt degistirilemeyen kulttr, bir
toplumun kendisini sunus tarzina baghdir. Insanoglunun, dogada var olan guzelligi ve
mukemmellidi taklit etme isteginden dogan sanat ise bir milleti baska milletlerden ay1-
ran, o millete has zevk ve duygulann sekillenmesi olarak ifade edilebilir, ayri zamanda
medeniyetin en 6Gnemli can damarlanndan birist olarak gorulur.

Turk-Islam medentiyeti, tarinsel stirec icinde, bircok alanda oldugu gibi sanatta da zir-
veye ulasmus, kultur ve sanatlann her dalindaki ustun farkliiklan dunya medeniyetle-
rinde de kabul gormustur. Susleme sanatlaninda kiymetli sanatgillann yetismesine im-
kan verilmis, bu sanatcilar tarafindan ortaya konulan eserler vesilesiyle de, geleneksel
sanatlarimiz zincir gibi birbirine baglanarak gunumuze kadar intikal etrmistir. Turk kitap
susleme sanatlart igcinde &Gnemli bir yeri olan kaatt' da (Turk kagit oymaciidn) geleneksel
sanatlarnimizin en guzel dallanindan birt olma ozelligini tagimaktadar.

Bir motif veya yazi érneginin ince bir kadittan oyulmast suretiyle meydana getirilen
kaati, ince isciligi ve detayl yapist ile tam bir saburr sanatidir, ona inceligin sanatt da
diyebiliriz. Turk kagit oyma sanatinin ustalan 15. yuzyidan 19. yuzyla kadar bu sana-
tin en mukemmel omeklerini Uretmusler, bithassa 16 ve 17 yuzyillarda kaati'yr zirveye
tasimuslardr. Dolayisiyla bu doneme “sanatin altin devri” demek yanlis olmaz. Bu or-
neklerle birlikte el yazmast kitaplarin degeri artrmug, anlamlart guglenmistir. Kuskusuz bu
sanatin gelisiminin kokleri gegmistedir, o derin ve ince zevke, yuzyillarin suzgecinden
gecilerek varlmustir. Ozellikle el yazmast kitaplann i¢ kisimlarinda uygulanan kaatt'lar,
Turklerin kOklu kultur ve uygarliklannin 6zel bir alanda bigimlenisi ve yansimasidir.

Selcuklu Imparatorlugu dénemlerinde htikimdar saraylarmda kurulan nakishane ge-
lenedi Osmanh Imparatorlugu dénemlerinde de strdurilmus, buradaki sanatcilar belli
bir merkezden yonetilerek nakishaneye bagh olarak cahsmuslardir. Bu sistern, Osman-
It sanatinin karakteristik Ozellikler kazanmasint saglarmus, Ozgun bir uslubun ¢izgilerini
belirginlestirmistir. Dolayistyla Osmanh Imparatorlugunun yukselisi ile geleneksel sa-
natlann yukselisi birlikte yurumustur. Kaatt' sanatiin 16. ve 17 yuzyillarda altin devrini

yasamasinun bir nedeni de bu nakishanelerdir.

Tezhip ve minyatur gibi kaatt' da konulannt dogadan almuis, sanatkérlar tarafindan ha-
yalin erisebilecedi en Ust derece ve guzellikte islenmistir. Cilt sanatiun semse ve ko-
sebentlerinde kullarulan zarif motifleri, oyma hat érnekleri ve tezyini, desenlerle dolu
murakkalar, vazo desenleri, muhtelif cicekler, buketler, doga manzaralar, bu sanatin
essiz guzellikte tasvir edilen konulandir. Bu nadide oymalar; albumlerde, el yazmalarnn-
da, hattatlann kullandiklan yaz1 cekmecelerinde, baz kutulann i¢ kapaklarinda ozenle
kullarulrustir.

Arapca kokenli "‘kesme” anlarminda olan kaatt, Turkler tarafindan yapilan kagit oyma-
cligina verilen isimdir, diger Ulkelerden farkh Usluplarla uygulanmus ve cesitli teknikleri
bunyesinde banndurmustir. Dunya ulkeleri ise; kagit oymaciigint kendi lisanlannca isim-
lendirmis ve ulkelerinin sosyal yasamlarina gore sanatt yorumlamuslar, mitoloji, gunluk
yasam bicimleri, dini inang ve gelenekleri, dugun, olum gibi rittelleri bu sanat araciigt
lle canlandirmuslardir. Dolayisiyla kaatt' sanatimin ne teknik, ne malzeme, ne de tasa-
nmlan nedeniyle, diger Ulkelerde yapilanlarla hernangi bir benzerligi yoktur. Kanaatime
gore her oyulan kéguda kaati’ demek de yanls bir yaklasimdur.



Durdane Unver
Turkish Paper Cut Artist

Culture and arts are the values that elevate societies to the highest level
of civilization. Culture is a set of material and spiritual values in which the
unique emotional, intellectual and spiritual formations of communities are
reflected. With an unchanging essence, culture depends on how a society
presents itself. Born out of the drive to imitate the beauty and perfection of
the nature, art can be defined as a formation of taste and emotions unique
to a society, which distinguishes the said soclety from the others, and is
one of the vital organs of the organism that is civilization.

Turkish-Islamic civilization has reached the peaks of excellence in art in the
historical process, as it has done in several other domains, and its distincti-
Ve superiority in every branch of culture and arts is recognized in the world
civilizations. Valuable artists were brought up in the arts of ornamentation,
and with the artworks of these artists, each branch of Turkish traditional
arts connected one another and reached the present day. One of the most
important Turkish arts of the book, Turkish paper cut, is one of the most
beautiful of our traditional arts.

Meaning the filigreeing of a thin paper in the motif or text, Turkish paper
cut is definitely an art for the patient; with its intricate formations and ela-
borate methods, it is also the art of delicacy. Masters of Turkish Turkish
paper cut gave their masterpieces between 15th and 19th centuries, and
carried Turkish paper cut to the peaks of excellence during 16th and 17th
centuries. It would not be wrong to name that period as the ‘golden age
of arts” The values of manuscripts and codices increased with their works,
and their meanings strengthened. Indubitably, the roots of the develop-
ment of this art is in the past, and that deep and delicate taste only came
with the centuries of experimenting. Especially the filigrees within the
bounds of manuscript pages of codices are the embodiment and reflecti-
on of deep-rooted Turkish culture and civilization.

The tradition of establishing a painters’ quarters in the time of Seljuk Em-
pire continued during the Ottoman Empire, and the artists worked within
the painters’ quarters with a centralized conduct. This system saw Otto-
man artistry to gain specific characteristics, and a unique style has emer-
ged. Therefore, the rise of the Ottorman Empire has been accompanied by
the rise of traditional arts. The very reason that the art of Turkish paper cut
lived its golden ages during the 16th and 17th centuries, are these painters’
quarters.

Just like the arts of illumination and miniature, Turkish paper cut too used
nature as its source, and artists have applied the nature onto their papers
with utmost beauty and excellence. The delicate motifs used for the ro-
settes and cormer ormaments in the art of bookbinding, the filigreed callig-
raphy works, the calligraphic albums filled with ornaments, vase designs,
various flowers, bouquets, landscapes are some of the imagery elements
applied with a unique beauty. These precious filigrees are delicately used
in albums, manuscripts, on the inscription drawers of calligraphers, and
inside the lids of boxes.

Turkish paper cut, meaning “to cut” in Arabic is the name used for Turkish
paper cut, and the art has been applied with different styles than the ot-
her countries, and it encompassed several techniques. The world nations
named paper filigree in their own languages, they reinterpreted the art in
accordance with the social lives. Mythology, everyday lives, religious tra-
ditions, weddings, death and more ritualistic elements have been brought
into life with the help of this art. Therefore, the art of kaat" has no similarity
inregard to technique, material, design and application with paper filigree-
ing in other countries. In my humble opinion, it is a fallacious approach to
label every paper cut works.
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Kaatl’
Bir@ncilik
Odulu

Munibe Alev Uzun

1962 yilinda GolcUk'te dogdu. Ankara Gazi Universitesi Yonetim Bilimi Uluslararast
Niskiler Bolimurnden 1983 yiinda mezun oldu. Ebru egitimini Hikmet Barutcugilden,
minyatur egitimini ise Harika Yazicrdan alan Uzun, tezhip editimi icin Mtinevver Uger
Atolyesine iki yil devam etti. 2006 yiinda Milli Saraylar Daire Baskanh@, Geleneksel
Turk Susleme Sanatlan Egitim Merkezi Kaat” Atélyesinde Durdane Unver ve MUjgan
Baskoyluden aldiqu derslerle kaati' egitimine baslayan sanatgi, calismalarina 2009
yilinda Klasik Turk Sanatlan Vakfi bunyesinde devam etti. Sanatgt 2002 yihindan bu
yana ebru ve kaati’ calismalanyla cesitli karma sergilere katiimakta ve halen Mim Sanat

Akademisi bunyesinde hocasi Durdane Unver ile caismalanna devam etmektedir.

Turkish Paper Cut
First Prize

Miunibe Alev Uzun

She was born in Golcuk in 1962. She graduated
from Ankara Gazi University Management Science,
Department of International Relations in 1983. She
received marbling training from Hikmet Barutgugil,
miniature training from Harika Yazici, and she atten-
ded the Mumnevver Ucer Workshop for illumination
training for two years. She began her kaati’ training
with the lessons she received from Durdane Unver
and Mujgan Bagkoyll in the Head of Department
of National Palaces, Traditional Turkish Decoration
Arts Education Center Kaati Workshop in 2006, and
continued her works within the body of the Classi-
cal Turkish Arts Foundation in 2009. She has been
attending various hybrid exhibitions with her works
on marbling and kaat" since 2002, and continues
her works with her master Dirdane Unver within
the body of Mim Art Academy.
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Kaatl’
ikipcilik
Odulu

Kamuran Iscan

1956 yilinda Sebinkarahisar'da dogdu. Gazi Universitesi Mimarlik Fakiltesinden me-
zun oldu. 2003 yilinda ebru yapmaya basladi. Kultur ve Turizm Bakanlhdr Geleneksel
Sanatlar Sanatkan olup yurt i¢l ve yurt disinda cgesitli fuar ve etkinliklerde gorev alarak
ebru sanatint tarutan calismalar yapti. 2010 yiinda Gulden Gurdamar'dan icazet aldi
ve kendli atolyesini acti. Cesitli yansmalara katilarak oduller aldi. 2013 yilinda basladigu
Fatih Sultan Mehmet Universitesine bagh Kucukcekmece Belediyesi Geleneksel Sa-
natlar Akademisinde Durdane Unver denetiminde Ersin Yildizhandan kaatt' egitimi al-
maya devam eden sanatgi, halen kendi atolyesinde ebru calismalarn surdurmektedir.

Turkish Paper Cut Gyl e aall o
Second Prize FIA RSN

Kamuran iscan

She was born in Sebinkarahisar in 1956. She gradu-
ated from Gazi University Faculty of Architecture.
She began working on marbling in 2003. She beca-
me an Artist of the Ministry of Culture and Tourism,
Traditional Arts and took part in various domestic
and overseas exhibitions and events and promo-
ted the marbling art. She received ratification from
Gulden Gurdamar in 2010 and opened her own
workshop. She attended various competitions and
received prizes. She began to study in Kucukgek-
mece Municipality Traditional Arts Academy, which
Is connected to Fatih Sultan Mehmet University in
2013, and she continues to receive kaatl' training
from Ersin Yildizhan under the supervision of Dur-
dane Unver in this academy. She also continues to
work on marbling in her workshop.

O] Qlgals

LS (e )05 1956 ale JluablS gl & Ay
odY) o Awles Tuy gle daals G 3led
e dadall el 8 sl say L2003 ale
el B ey deedy Aabodly 28N 5l
appailly s dpylally ladll (ia)laally bl
G By e 2010 sle daans . o) G
dide @l Jldyse gl 33 e gy
sae JUy Glilad) (e 3aal) 8 Silis L aldl)
Gleiall b 8 el 36 2013 Gle Ty Sl
Ol 33T i gl aslayn B3N Gl )
Lol Al Lol el Lens 8 glajal
Ol dene Glaludl dealal Al laaSs elgn S
oY) Al palal) aliiie (& Jeall by L) e



=
o

7

Gelecegin Ustalar

Karanfil Demetleri, Cap: 32 cm
Clove Bundles, Diameter: 32 cm
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) Kaatt’
Ucunculuk
Odulu

Fusun Onomay

1957 yiinda Izmir'de dogdu. Istanbul Devlet Guzel Sanatlar Akademist Mimarlik Bo-
lumu'nden mezun olan Onomay, otuz yil 0zel sektorde calistt. Calisma hayatiun bir
bolumunde ebru sanatina basladi. Gulden Gurdamardan icazet aldi. 2010 yilinda
kendi atolyesini actl. Kultur Bakanhidt Sanatgt Kartina sahip olup yurt icinde ve yurt
disinda gorevli olarak ebru sanatinu tarutma calismalanna katildi. Cesitli yansmalara
katilarak oduller aldi. 2013 yiindan beri Fatih Sultan Mehmet Universitesine bagh Kii-
cuk Cekmece Belediyesi Geleneksel Sanatlar Akademisinde Durdane Unver deneti-
minde, Ersin Yildizhandan kaati” dersleri almakta olup ebru calismalarint atolyesinde

devam ettirmektedir.

Turkish Paper Cut
Third Prize

Fusun Onomay

She was born in fzmir in 1957. She graduated from
Istanbul State Academy of Fine Arts, Department of
Architecture, and worked in the private sector for
thirty years. She began marbling some time during
his work. She received ratification from Gulden
Gurdamar. She opened her own workshop in 2010.
She had the Artist's Card of the Ministry of Culture
and she participated in marbling promotion works
in her country and abroad. She attended various
competitions and received prizes. She has been
taking kaati" lessons from Ersin Yidizhan under
supervision of Dirdane Unver in the Kicuk Cek-
mece Municipality Traditional Arts Academy which
is connected with Fatih Sultan Mehmet University
since 2013, and she continues her marbling works
in her workshop.
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12-13. ylzyl Selguklu donemine ait gesitli tarihi eserlerdeki rozetlerin kaat’ ile yorumu, Cap: 33 cm
Kaati’ interpretation of badges in various historical artifacts from the 12th - 13th century of the Seljuk Empire, Diameter: 33 cm
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Kaatl’
Sergjleme
Odulu

Hayriye Tayfur

1970 yiinda Erzincanda dogdu. Erzincan Imam-Hatip Lisesinde okudu. 2005-2011
yillaninda Gulseher Kahraman'dan ebru egitimi aldl 2006-2007 yillarinda Serap Bos-
tancidan almaya basladign tezhip derslerini 2007-2014 yillannda da Ummu Gulstm
Terzi ille devam ettirdi. 2012 yilinda Ayse Kiraz'dan kaati” dersleri almaya basladi ve
halen devam etmektedir. 2014 yiinda bagslarmis oldugu minyattr egitimini Ummu
Gulsum Terziden almaktadir. 2005 yilindan bu yana ebru, tezhip, minyatur ve kaat’

calismalanyla ¢esitli karma sergilere katimustur.

Turkish Paper Cut
Exhibition Award

Hayriye Tayfur

She was born in Erzincan in 1970. She studied in
Erzincan Religious Vocational High School. She re-
ceived marbling training from Gulseher Kahraman
in 2005-2011. She began to receive illumination
lessons from Serap Bostanct in 2006-2007 and she
continued with Ummui Gulstm Terzi in 2007-2014.
She began to receive kaati’ lessons from Ayse Kiraz
in 2012 and she still continues. She began to rece-
ive miniature training in 2014, and she is being tra-
ined by Ummu Gulstm Terzi. She has been atten-
ding various hybrid exhibitions with her marbling,
llumination, miniature and kaati” works since 2005.
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Saliha Sultan Cesmesinden (Azap Kapi) Kesitler, 35x47 cm
Section from the Fountain of Saliha Sultan (Azap Kap1), 35x47 cm
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Kaatl’
Sergjleme
Odulu

Rabia Edeviye Kocger

Erzurum dodumludur. Anadolu Universitesi Isletme Fakultesinden mezun oldu.
2009 yilinda Uygulamal Turk Islam Sanatlan Kitiphanesinde Gulbun Mesara bas-
kanh@mnda faaliyet gosteren Ord. Prof. Dr. A. Stiheyl Unver Sanat Atolyesinde tezhip
ve kaati' derslerine basladl Atolye bunyesinde acilan karma sergilere katidi. Kaat!

calsmalarnna Nimet Kalkanlh ile devam etmektedir.

Turkish Paper Cut
Exhibition Award

Rabia Edeviye Kocer

She was born in Erzurum. She graduated from the
Anatolian University, Faculty of Business Manage-
ment. She began illumination and kaati' lessons in
Ord. Prof. Dr. A. Stiheyl Unver Art Workshop, which
is chaired by Gulbun Mesara in the Applied Turkish
Islamic Arts Library in 2009. She attended the hyb-
rid exhibitions opened within the body of the work-
shop. She continues her Kaati' works with Nimet
Kalkanl.
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Sehzadebast Camii, Ibrahim Pasa Turbesi'nin kapt yanlarindaki mermer kabartma, 16. yUzylla ait bir tag motifinden kaati’ islubunda uygulama, 40x23 cm
Marble embossing in the edges of the door in the Tomb of Ibrahim Pasa, Sehzadebast Mosque, kaatt' application from a stone motif belonging to the 16th century, 40x23 cm
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Kaatl’
Sergjleme
Odulu

Jale Nukhet Yokay

1966 yiinda Zonguldak'ta dogdu. Beyodlu Anadolu Lisesinden 1985 yilinda mezun
oldu. Feneryolu Pratik Sanat Okulunda cesitli el sanatlan branslaninda egitim aldu
2005 yiindan bu yana kaatt' sanatiyla ilgili egitimini Emel Nurhan Ogan atolyesinde
surdUrmektedir. Yaklasik dort senedir atolye calismalanmn yarunda Turk Islam Sa-
natlan Ihtisas Merkezinde kaati” egitimine ve proje grubu ile calismalarna devam
etmektedir. TUrk Islam Sanatlan Ihtisas Merkezinde Emel Ogan'in asistanigumn yaru
sira cesitli ISMEK (Istanbul BuyUksehir Belediyesi Sanat ve Meslek Egitimi Kurslar)'te
kaati hocaligi yapmaktadir. 2007 yilindan bu yana el sanatlan ve kaati' sanati ¢a-

hismalanyla cesitli karma sergilere katimakta ve halen hocast Emel Ogan ile proje

calismalarru surdurmektedir.

Turkish Paper Cut
Exhibition Award

Jale Nukhet Yokay

She was born in Zonguldak in 1966. She graduated
from Beyoglu Anatolian High School in 1985. She
received training on various handicraft branches in
Feneryolu Practical Art School. She has continued
her kaatt' education in Emel Nurhan Ogan work-
shop since 2005. She has continued her kaati' tra-
ining and her works with the project group in the
Turkish Islamic Arts Specialization Center alongside
her workshop activities for about four years. She te-
aches kaatt’ in various ISMEK (Istanbul Metropolitan
Municipality Art and Vocational Training Courses)
classes alongside being an assistant of Emel Ogan
in the Turkish Islamic Arts Specialization Center.
She has been attending various hybrid exhibitions
with her handicrafts and her kaat” works since 2007
and she continues her project works with her mas-
ter Emel Ogan.
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Kaatl’
Sergjleme
Odulu

Fatma Gulgun Kaya

Ispartada dogdu. Istanbul Universitesi Iktisat Fakultesini bitirdi. 2002 yilindan bu
yana cesitli dallarda sanatla ugrastyor. Ebru egitimini Hikmet Barutcugilden, kaa-

t1" egitimini Durdane Unver ve Mujgan Baskoyliden aldi. Tezhip egitimini Mamure

Oz'den almakta olup calismalarina bireysel olarak devam etmektedir.

Turkish Paper Cut
Exhibition Award

Fatma Gulgun Kaya

She was born in Isparta. She graduated from Istan-
bul University, Faculty of Economics. She has been
working on art in various branches since 2002. She
received her marbling training from Hikmet Barut-
cugil, and her kaat!' training from Durdane Unver
and Mujgan Baskoyll. She is receiving illumination
training from Mamure Oz and she continues her
works individually.
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Flowers, 26x35 cm
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Kaatl’
Sergjleme
Odulu

Meliha Ayla Sayitoglu

[stanbul'da dogdu. Lise mezunudur. Beyazit [l Halk Kitiphanesinde tezhip dersleri-
ne katildi. Stleymaniye KutUphanesinde Fuat Basar'dan iki yil ebru dersi aldi. ISMEK
Baglarbas! Ihtisas Merkezinde dért yil kaati” derslerine devam etti. Tezhip ve kaatt
dalinda yurt i¢t ve yurt disinda pek ¢ok kez karma sergilere katildu.

Turkish Paper Cut
Exhibition Award

Meliha Ayla Sayitoglu

She was born in Istanbul. She graduated from high
school. She attended illumination lessons in Beya-
z1t Provincial Public Library. She received marbling
lessons from Fuat Basar in the Stleymaniye Library
for two years. She attended kaati” lessons in ISMEK
Baglarbast Center of Specialization for four years. She
attended hybrid exhibitions in her country and abro-
ad many times in illumination and kaati' branches.
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Yarisma Sonuclan

Competition Results
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Hus-i Hat Celi Sulus
Htisn-i Hat Celi Stltis dalinda

sergilemeye hak kazanan eser
bulunmamaktadir.

Hus-i Hat Celi Talik

Htsn-i Hat Celi Talik dalinda sadece Uguncultik
odulu verilmistir.

Diger dereceler ve sergilemeye hak kazanan
eser bulunmamaktadir.

Tezhip

Minyatur

DERECE isim RUMUZ PUAN
BIRINCILIK Sahryansah Bin Sirajuddin F121386 68,75
IKINCILIK Muhammet Nuri Celikkaya 545408M 65
UCUNCULUK | Samer Ali Hasan Saif 558211S 575
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadwr. | ----- | ===
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadw. | ----- | -----
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadw. | ----- | -—---
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadr. | ----- | -----
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadwr. | ----- | ===
DERECE isim RUMUZ PUAN
BIRINCILIK Birincilige hak kazanan eser bulunmamaktadw. | ----- | -=-—-
IKINCILIK Ikincilige hak kazanan eser bulunmamaktadw. | ----- | ==
UCUNCULUK | Sevim Sirikei 856423F 54
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadw. | ----- | -=-—-
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadw. | ----- | ===
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadw. | ----- | -----
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadwr. | ----- | -—---
SERGILEME Sergilemeye hak kazanan eser bulunmamaktadwr. | ----- | -—---
DERECE isim RUMUZ PUAN
BIRINCILIK Esra Elitas 212015E 89,16666667
IKINCILIK Handan Akbulut 203179H 775
UCUNCULUK | Miyase Banu Bayrak 1490538 74,16666667
SERGILEME Soudeh Sadat Razavieh 250685A 73,33333334
SERGILEME Betul Ozdemir Ziyrek 261190B 70,83333333
SERGILEME Feride Kardas 197608F 675
SERGILEME Semanur Yurtman 571632S 67
SERGILEME Fatma Ozsu 596585F 66,66666667
DERECE isim RUMUZ PUAN
BIRINCILIK Leyla Varol 3300008 96,66666667
IKINCILIK Yasar Omur Y040463 78,33333334
UCUNCULUK | Arezoo Zargarian 533240A 775
SERGILEME Hulya Akmehmet Tuzcuoglu 609396T 75
SERGILEME Fatma Zehra Aktas 109062F 74,16666667
SERGILEME Nazmi Kisioglu J777177 74,16666667
SERGILEME Nilufer Dundar 273458T 73,33333334
SERGILEME Lutfiye Guntekin 110709A 71,66666667




Ebru

Ebru dalinda
iki adet Ugtinculuk édulu
verilmigtir.

Cini

Cini dalinda

iki adet birincilik 6dult
verilmigtir.

Kaatt’

DERECE isim RUMUZ PUAN
BIRINCILIK Esen Akgél 111523E 79,66666667
IKINCILIK Rabia Karakoyun Giindogdu R102284 79,33333334
UGUNCULUK | Semra Ismailoglu 454853S 79,16666667
UGUNCULUK | Zeynep Acar 9396372 79,16666667
SERGILEME Seyma Saglam 233512A 74,66666667
SERGILEME Gamze Can 808696G 74,66666667
SERGILEME Zubeyde Yalginkaya 030113P 73,33333333
SERGILEME Huisna Okal 547999F 72,5
SERGILEME Nuray Metin 210608A 72,5
DERECE isim RUMUZ PUAN
BIRINCILIK Yonca Yay 1999758 875
BIRINCILIK Ryuko Kito 878715Y 875
IKINCILIK Pinar Yatarkalkmaz 230705A 86,66666667
UGCUNCULUK | Yumiko Kubota 322039K 83,66666667
SERGILEME Guler Tekin 250G519 81,66666667
SERGILEME | Incilr 681219M 76,66666667
SERGILEME Alican Ayma 148728A 7166666667
SERGILEME Kubra Boy 9582168 70
SERGILEME Sema Aras 3108320 68,33333333
DERECE isim RUMUZ PUAN
BIRINCILIK Munibe Alev Uzun 895462A 80
IKINCILIK Kamuran Iscan 798347K 71,66666667
UCUNCULUK | Fusun Onomay 111717F 70,83333334
SERGILEME Hayriye Tayfur 135798A 66,66666669
SERGILEME Rabia Edeviye Koger 161991A 59,16666667
SERGILEME Nukhet Yokay 131807C 59,16666667
SERGILEME Fatma Gulgun Kaya 323442G 55,83333333
SERGILEME Meliha Ayla Sayitoglu 032003B 55
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